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“LE GUITARISTE” MANET 
Loaned by a private collector to the exhibition of paintings by great French masters of the XIXth century organized by Paul Rosenberg and 
Durand-Ruel for the benefit of the Children’s Aid Society and the French Hospital. The exhibition opens February 12th 

at the Durand-Ruel Galleries, New York. 


PRICE 25 CENTS 
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“THE SPRINTER” 


By R. TAIT McKENZIE 


FEBRUARY CALENDAR 


AT FIFTH AVENUE 
Untilthe 24th “The Athlete in Sculpture by R. TAIT McKENZIE. 
t 
a 
AT 15 VANDERBILT AVENUE \ 


Uniil the 17th Annual exhibition of the AMERICAN SOCIETY OF 


MINIATURE PAINTERS 


Until the 24th “The Races of Man” by MALVINA HOFFMAN, N.A. 


15th to 28th Etchings by CHILDE HASSAM and FRANK BENSON. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 


FIFTH AVENUE at 5lst STREET 
Grand Central Terminal 


New Yor 1 
r s City Former Union Club Building 


~2] OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M. ke 
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Avery Memorial 
Unique Example 
Of Modern Style 





A Modern Architectural Spirit 
And the Colorful Installation 
Mark New Avery Memorial 
As Future Museum Model. 


ry” LAURIE’ EGLINGTON 
HART*ORD.—A limited time be- 
fore going to press tonight makes it 
impossil).e to do justice to the beauties 


of the now Avery Memorial in terms 


of litera 
impressions of the building and its col- 


y expression. A few personal 


lections will, however, supplement the 
story which appeared in the January 
97 issue of THe Art News and, I hope, 
lend color to the photograph of the 
court reproduced in these pages. This 


however, cannot really 


photograph, 
create a true impression of the beauty 


of the court, which is mainly depend- 





ent upon its perfect proportions and 
the play of sea-blue light which is dif- 
fused from the glass roof and echoed 
in the egg-shell color of the walls. 

On entering, the visitor is immedi- 
ately struck by the note which is pre- 
the building. 
Space, air, light and color give an up- 


dominant throughout 
lift to the spirits. Here is no vault 
shrouding the treasures of the past; 
nor yet a palace whose arcades of col- 





umns and flights of steps induce the 


feeling that the King may wake up and 
suddenly surprise you invading his 
sacred territory. At once you feel that 
this building stands for the freedom of 
the XXth century. It seems, indeed, to 
cast a spell of enthusiasm which it is 
hard to temper. Even the Francavilla 
fountain—not calculated under ordi- 
lary conditions to give me a thrill— 
seemed a suitable choice, its -rich 
curves leading the eye up to the sim- 
ple surfaces of the hanging balconies. 


Another thing that struck me very 
forcibly was the fact that in spite of 
the comparative bareness of the court, 
it did not seem empty, although usual- 
ly in museums they appear either bare 
or crowded. It is a real tribute to the 
architects, Morris and O’Connor, and 
to Mr. Austin who worked with them, 
that the spaciousness of the court does 
hot detract in any way from the quali- 
ties of such small sculptures as the 
Brancusi “Blonde Negress” from the 
collection of Phillip L. Goodwin and 
the Gauguin, Epstein, Lachaise and 
Lehmbrick, loaned by Mr. E. M. M. 
Warburg. 


Beginning a tour of the building 
fromthe doors shown in the photo- 
graph, one enters on the left a series 
of small rooms flooded with light 
Which comes from large casement win- 
lows, set so low as to give a complete 
view of the street outside. This empha: 
sizes again a point already mentioned, 
the intimate contact with everyday 
life of our time which is everywhere 
tharacteristic of the building. The 
Second impression is one that also 
Strikes a note held to throughout the 


(Continued on page 4) 


“FEMME SE FAISANT COIFFER” 


Included in the Picasso Retrospective Exhibition inaugurating the Avery Memorial at Hartford. 








WALTERS GALLERY 
RECENTLY OPENED 


BALTIMORE.—With -the opening of 
the Walters Art Gallery for the first 
time since the death of Mr. Henry Wal- 
ters in 1931 the public is again remind- 
ed of that wealth of art treasures quiet- 
ly collected first by William T. Walters 


and later by his son and kept intact in 
the Baltimore galleries. So vast is the 
collection of works of art that not only 
is it impossible to display them with 
any degree of satisfaction, but it is like- 
wise difficult to determine precisely 
what is contained in this magnificent 
bequest to the city. Thousands of 
items were acquired by the late Mr. 
Walters and stored away in packing 
cases or under lashed tarpaulin be- 
cause lack of space in the Charles 
Street building made their exhibition a 
practical impossibility. The gallery 
was turned over to the trustees last 
July, and when it was realized how 
much time would be required for the 
organization and administration of this 
collection it was decided to open the 
building to the public, removing and 
storing enough objects to leave room 
for yisitors, but otherwise leaving it 
much as Mr. Walters had left it, until 


“r‘Continued on page 16) 
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(Courtesy of Paul Rosenberg) 


Christie’s to Sell 
Notable Collection 
Of Fine Furnishings 


By cable to THe Art NEws 

LONDON. — Christie’s an- 
nounces that an important sale 
of tapestry, furniture and porce- 
lain, the property of The Most 
Honorable the, Marquess of Zet- 
land, Arlington Street, London, 
will take place on April 26. The 
famous tapestries and furniture 
included in the dispersal are dis- 
cussed in the second volume of 
Bolton’s The Architecture of Rob- 
ert and James Adams. It is espe- 
cially interesting to note that an 
Adams originai bill of charges 
for work and Nileson’s letters 
relating to the tapestries for 
Moor Park are to be included in 
the sale, which promises to be 
among the most important events 
of the spring art season in Lon- 
don. 








Picasso Exhibit : 


A Notable Event 
In Avery Opening 


Major Accents of Exhibition 
Fall on Early Purity of Line, 
Neo-Classic Play of Forms 


and Powerful Abstractions 


By LAURIE EGLINGTON 

HARTFORD.—To those who, like 
myself, did not see the Picasso Retro- 
spective in Paris, the present exhibi- 
tion inaugurating the Avery Memorial 
at Hartford will appeal as an occasion 
not to be missed at any cost. Moreover, 
if one may judge from the reactions of 
at least one museum’s director, who 
was in Paris for the previous demon- 
stration, it is possible that the current 
showing may lead to some revision of 
conceptions previously held. 

Retrospectives are an acid test of 
any art, and the present one is likely 
to prove more so than most for the 
following reason. Paris is imbued with 
a magic which makes a balanced judg- 
ment hard of attainment for many peo- 
ple. One is thus liable to be swept 
along by the enthusiasm of those who 
revere Picasso as a demi-God; or, on 
the other hand, to react over strongly 
in the other direction. Here in Amer- 
ica, against the simple white walls of 
Hartford’s new Avery Memorial, the 
‘unimpassioned atmosphere is likely to 
compensate for the lack of pictures 
‘from the collections of Paul Guillaume 
and Gertrude Stein, regrettable as this 
may be. 

As it is, three sides of the top bal- 
cony, surrounding the central court of 
the Avery, and the large exhibition 
room adjoining are filled with some 
eighty oils and an almost equal num- 
ber of drawings, watercolors, gouaches 
and prints, covering Picasso’s oeuvre 
from 1895 to 1932. Almost half of the 
oils have been contributed by French 
collectors, eight coming from Picasso 
himself and no less than nineteen from 
Paul Rosenberg. For the remainder of 
the canvases and all of the drawings, 
watercolors, etc., the exhibition is in- 
debted to American museums, private 
collectors and dealers. 

The main accents in the exhibition 
fall on three periods: the commonly 
termed Blue Era, typified by the 
“Femme 4a |’éventail,” from the collec- 
tion of Mr. and Mrs. W. A. Harriman, 
the Neo-classic expression certainly 
seen at its height in the three or four 
tiny canvases dating around 1921-22 
which have been loaned by Picasso, 
and the cubist movement of which the 
first peak is marked by the 1914 com- 
position coming from the Errazuriz 
collection, Paris, and the summit by 
Mr. Rosenberg’s “Trois Masques,” dat- 
ing from 1921. 


By PICASSO 


BOSTON MUSEUM 
TRUSTEES MEET 


BOSTON.—Mayor Mansfield attend- 
ed his first annual meeting as an ex 
officio member of the Board of Trus- 
tees of the Boston Museum of Fine 
Arts on January 18. A full Board was 
present and a number of new appoint- 
ments to the Committee on the Mu- 
seum and to the Visitors of various 
Departments followed the annuai re- 
ports of the President and Director. 
Paul J. Sachs, President of the Asso- 
ciation of Museums, and Associate Di- 
rector of the Fogg Art Museum, and 








Charles K. Cummings, long a Museum 


Trustee appointed by the Boston Athe- 
naeum, were elected to serve as mem- 
bers of the Committee on the Museum 
until 1937. Edward W. Forbes, Direc- 
tor of the Fogg Art Museum, and Pro- 
fessor George H. Edgell of Harvard 
University are the retiring members. 
Also on the Committee are Robert 
Treat Paine, 2nd, Charles D. Maginnis, 
J. Templeman Coolidge, William T. 


Aldrich, and ez officio, T. Jefferson 


Coolidge, President of the Trustees, 


William C. Endicott, Treasurer, and 
Edward J. Holmes, Director, and Chair- 


man of the Committee. 


Another opportunity of estimating 
his cubist contribution will be afforded 
by a show devoted to contemporary 
French painters at the Durand-Ruel 
Galleries in New York next month, to 
which Mr. Rosenberg will again lend 
his famous group of Picasso abstrac- 
tions. The major part of this article 
will, for this reason, deal with the 
other phases of the artist’s develop- 
ment. 

Turning to a more detailed consid- 


(Continued on page 5) 
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inting and, ¢ 
the dark wood baseboards which rise collection of Messrs. Wildenstein, in- : y 


its into intimate relation with the 
visitor, revealing the beauty which line 
and color and the richness of surfaces 
can bring into daily life. 

An outstanding feature of the mu- 
seum is the absence of period rooms, 
their place being taken by arrange- 
ments of pieces in much the manner 
in which an ardent private collector 
would cherish his possessions. As a re- 
sult, the decor yields the feeling of the 
period in greater measure than would 
a more elaborate and historical set- 
ting. I am not at all sure but that the 
advantages of such a method to a pro- 
vincial museum outweigh the disad- 
vantages. After all, a love of art must 
be the prelude to knowledge and such 
an institution as the Avery may do 
far more to color the lives of the aver- 
age visitor and to inspire him to cre- 


In the center may be seen the Museum’s fountain by Francavilla. 
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of some of our larger museums. 

Climbing the circular stair to the 
mezzanine, we come first to a small 
gallery given up, at the moment, to 
portraits. Here we find the excellent 
“Portrait of Mrs. Seymour Fort” by 
Copley, which is quite a revelation of 
the heights to which his art can attain. 
However, the space, as a whole, seems 
more suited to the display of Oriental 
sculpture than to portraits, since it is 
open at both ends to the light and 
might well be used for objects which 
would introduce a valuable note of 
austerity. The balcony on this level, as 
well as the rest of the floor, displays 
the Nutting collection of American fur- 
niture, the main galleries being fin- 
ished in American pine and furnished 
with movable partitions to afford a 
flexible exhibition system. 

Ascending to the top floor, we come 
to the Gothic room at the head of the 
stairs, where such recent acquisitions 
as the XIVth century “Christ Bearing 
the Cross” holds the dominant posi- 
tion. Gothic windows installed in this 
room were intended to give a period 
note, but a disappointment in the ac- 
tual result has led to the hanging of a 
brown curtain across that whole end 
of the room. Here, a XIIIth century |: 
Tuscan painted panel of the “Crucifix- | 
ion with Madonna and Child Below” 
and a XVIth century German “Cruci- 
fixion,” embroidered on velvet, to- 
gether with two German XVth century 
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Picasso Exhibition 
Features Opening 
Of Avery Memorial 






































(continued from page 3) 


of the exhibition, the first 


eration is 
ainting in chronological order is “Les 
sail of 1895, loaned by Baron Napo- 





Jeon Gourgaud of Paris. Next comes 
the 1901 “Courtisane au Chapeau,” in 
the collection of Adolph Lewisohn, re- 
yealing an early Impressionist influ- 
ence which is seen again in the strange 
intensity of the “Au Moulin Rouge” 
dating from the same year, loaned by 
Knoedler and Company. A debt to Van 
gogh is also recognized in the two can- 
vases from about the same time coming 
from the collection of Dr. and Mrs. 
Harry Bakwin. 

By 1905, however, the power of Picas- 
«o's line as pulled him clear of these 
earlier influences and already distin- 
guishes him as an artist of no ordinary 
caliber. 1 cannot think of any parallel 
in Western art for line such as one 
fnds already in the “Garcon Blue,” 
from the collection of Mr. E. M. M. 
Warburg, in the “Famille d’Arlequin” 
from the Lewisohn collection and even 
a small drawing of about the same 
period, entitled “Mother and Child,” 
laned by Pierre Matisse. Ingres, yes; 
but his line was cold compared with 
that of Picasso. A certain sentimental- 


ity may justly be ascribed to the work “LA TOILETTE” By PICASSO 


of this period, but at the same time the Loaned by the Albright Art Gallery of Buffalo to the Picasso 


tne fap all its softness creates forms Retrospective inaugurating the Avery Memorial at Hartford. 
with the ease of a breath leaving the 


body. 

This phase of the artist’s oeuvre is 
well seen in “La Toilette,” which we 
reproduce through the courtesy of the 
Albright Art Gallery, Buffalo. It would 
almost seem as if the entire wall of 
the baleony at the Avery had been cov- 
ered with a light terra cotta material 
to set off this one picture, in which 
the ground perfectly echoes the color of 


PAINTINGS BY 


‘DUTCH and FLEMISH 
MASTERS 


OF THE 17th and 18th CENTURIES 








THROUGH FEBRUARY 



































EXHIBITION OF PRINTS 


“FAIR WOMEN” 


(1525-1832) 





of a vanished grandeur. A fine canvas|from the artist’s amazing intellect; 
coming from the Marie Harriman Gal-| with the result that the ability to break 
lery is ‘Woman Combing Her Hair.’ |up matter and re-orchestrate it pictori- 
of about the same date—a work which | ally is likely to remain the triumph of 
has often been seen in reproduction. |one personality—that of Picasso him- 
The solidity of the forms is amazing, | self. 

evoked by flat planes reminiscent of The clou of the exhibition, abstrac- 
archaic sculpture, and giving the com-| tions apart, is found in the three or 
position an enormous depth, while] four small paintings of the 1921-22 pe- 
the painting of the knees and drapery | riod, already mentioned as having been 
its setting. Sentimental it may be, but| has the quality of the Chinese broken|loaned by the artist himself. These, 
the drawing of the nude and the or-| prush. Indeed, had the XXth century | which may be measured in inches, have 
chestration of blues in the girl’s dress, | known a living philosophy such as the|a monumentality that is amazing, and 
kading to deep terra cotta in the hem, | sung period enjoyed, this line and feel-| the intensity of old masters. Forms 


ave « Galloate beauty. The “Femme|ing for grandeur might have led| with the solidity of Masaccio have the 
4 l'éventail” already mentioned has| Picasso to re-create an abstract art added power of movement in space, 


the hieratic quality of early religious|}such as is only known in the East.| while the color has something of the 
painting and, as Mr. Austin aptly re-| Failing this, the inspiration had to pea 1 ss 
marked, may be said to be a last flare|come from discord, and the discipline (Continued on page 6) 


THROUGH FEBRUARY 











14 East 57th Street 
New York 







TO H. M. THE QUEEN 


LONDON PARIS ‘! 
15 Old Bond St. 17 Place Vendéme 


H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 










A Massive pair of OIL and VINEGAR CRUETS, finely chased masks and shells, by PAUL LAMERIE. 7% tiles 
high. London, 1749, A splendid example of this great master’s work. 


Examples from my Collection of Old English Silver 
SPECIAL TERMS TO THE TRADE 


Saatce as 9. |. PEALLLAIPS 


JEWELS, FINE SNUFFBOXES 113, NEW BOND ST., LONDON, W. 1 


Cables: “Euclase, Wesdo, London” Established 1870 
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Picasso Exhibition 
Features Opening 
Of Avery Memorial 


(Continued from page 5) 


quality of the Venetians orchestrated 
to new nuances of tone, In one that is 
not catalogued, depicting two women 
and a child on a balcony overlooking 
the sea, no less than three blues play 
in the dresses, and another two take 
up the sea and sky, creating a remark- 
able rhythmic movement within the 
composition. The green of the chair, 
gold of the curtain and red cloak on 
which the child is sitting in the fore- 
ground complete the decor. This, and 
the “Maternité,” also lent by Picasso, 
have that impress of certainty that all 
great art carries. Another fine work is 
the “Jeux Familiaux,” of 1923, coming 
also from the artist. Here we have the 
early beauty of line enforced by what 
strength of forms! Three years earlier 
than this is “The Rape,” from the col- 
lection of Philip Goodwin, in which 
the movement of the forms strikes one 
as being the realization of that fore- 
shadowed by the studies of athletes at 
the bar. Here is all the rhythm of line 
with a strange beauty of color, the 
cross-hatching of pink releasing a love- 
ly play of light over the forms. The 
“Femme Nue,” which we reproduce 
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“PONTOISE” 
Included in the exhibition of XI1Xth century French paintings inaugurating the Avery Memorial at Hartford. 


through the courtesy of the Avery 


Memorial, is from about the same date 
as is also the monumental “Legende 
de la Source,” loaned by Pierre Matisse. 

Turning for a moment to the abstrac- 
tions, for which we are indebted to Mr. 
Paul Rosenberg for a fine group which 













Admission 


12 East 57th Street 


EXHIBITION OF PAINTINGS BY 


GREAT FRENCH MASTERS 


OF THE 


NINETEENTH CENTURY 


ORGANIZED BY 


PAUL ROSENBERG and DURAND-RUEL 


Until March 10th 


For the Benefit of 
The Children’s Aid Society 
and the French Hospital of N. Y. 


DURAND-RUEL GALLERIES 


PAINTINGS 


























One Dollar 








New York 


(Courtesy of Paul Rosenberg) 


By CEZANNE 














we will have the opportunity of seeing 
again in New York, the high point in 
the earlier period seems to be the com- 
position of 1914 from the Errazuriz 
collection. Here is not only draughts- 
manship of the highest order, but an 
organization of receding and ascending 





















































planes that have a plastic sense of 
growth which by all that is logical 
should be killed by the mechanics. A 
witness of the compelling power of this 
work is the way in which it grows in 
stature with the hours. More than one 


ee 


tical in the morning became ¢qy,), 
before evening by its spell and tha: ,, 
“Les Trois Masques” of 1921, joa),, 
by Paul Rosenberg. The depth ana : 
ner life of the latter painting, depen; 
ing as they do on color, is somethin, 
that cannot be imagined from repr 
duction. It is amazing to see jo, 
comparison with this reduces wea,,, 
works to a mechanical ordering y 
planes, and at the worst to surface Dat 
terning. 

Reviewing quickly the abdsiractioy, 
in order of their chronology, 


Y@ Come 
first to the “Femme Assise,” |, aneq ‘ 
Paul Rosenberg, in which a fine mov. 
ment and depth are found as arly as 
1909. Next Mr. and Mrs. Sidn-y Jano. 
witz’ “Vive-La” of 1914 commands q: 
tention by its variety of text ires ang 
strange greens creating a s1/\I-life y 
great beauty and power. Span ing the 
intervening years with “La ‘i able” of 
1920, from the Smith College \fuseyy 
we come to the famous “Natu 2 Mors 
4 la Tranche de Melon” of 15:4, frop 
the collection of Paul Rosenbe ¢¢g. Fron 
the same source we have also the pri. 
liantly orchestrated “La Bou eille qj 
Vin” and the powerful “Natu:e Morte 
au Filet de Peche,” both belonging ty 


the following year. 


Judging from this exhibition, the 


summit of the artist’s power was 
reached in 1925-26. The works of the 
1929 period, although rendered with 
great strength of form and often wel| 


organized, are empty of meaning, wh'lp 
regarding those of 1932 even less ey 
be said. With Picasso, however, the 


person at Hartford who had been scep-| future is always unpredictable. 








DRAWINGS 


Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


AT AUCTION 


THURSDAY EVENING 
February 15th, at 8:15 


Rare Ship Models 
Paintings and Prints 
Marine Relics 


The Collection of 


Com. V. V. Woodward 


U.S. N. Retired, Garden City, L. I. 
With some additions 












FRIDAY AFTERNOON 
February 16th, at 2 P. M. 


English Period 
FURNITURE 
Georgian Silver 
& Sheffield Plate, 
Decorative China 


Removed from a Private Residence 
at 1035 Fifth Ave., with additions 

















SATURDAY AFTERNOON 
February 17th, at 2 P. M. 
Important Library of 


DESIRABLE BOOKS 


Fine Sets, First Editions, Inlaid 
Bindings, Press Books, Manuscripts, 
Napoleona, etc., from a Private Col- 
lector, with additions. 


ON VIEW SUNDAY 


from 2 to 5 P. M. and Continuing 
Daily until Sale from 9 to 6. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 
















PRINTS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. CABLES: COLNAGHI, LONDON 


LILIENFELD GALLERIES 
VAN DIEMEN & CO. 


EXHIBITION OF PAINTINGS 


6 


COUNTRIES 
CENTURIES 


21 EAST 57th STREET 


NEW 


YORK 
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The Splendid Library 


of the Late 


MRS. ROCKEFELLER 
McCORMICK 
Sold by Order of 


Cuicaco Tirte & Trust Company 


Executor 
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‘Rare Ortental Rugs 


TEXTILES 1 POTTERY + MINIATURES 


Including Property of 
SYDNEY M. ROGERS 


MRS. HAROLD 
WINTHROP BUCK 


Zo Be Dispersed at Public Sale 


FEBRUARY 23 at 2:15 & 8:15 


HE COLLECTION contains fine literature 
6 Re beautiful bindings, rare early French 
books, and other valuable items including 
books on art. Particular examples of note 
include: a remarkable series of the works 
of John Ruskin, mostly first editions and all 
bound at the Doves Bindery after designs by 
Cobden-Sanderson; first editions of Charles 
Lamb and books with his autograph notes; 
William Morris’ copy of the Histoire du 
Saint Graal, 1523; Le Pastissier Francois, 


1655; a fifteenth century illuminated . 


manuscript Book of Hours; Byron’s copy 
of Anacreon with an autograph inscription 
and translations by Leigh Hunt; Milton’s 
Paradise Lost in two volumes, bound by 
Roger Payne, with the original autograph 
bill; publications of the Kelmscott Press 
on vellum; Te Eumorfopoulos Collection of 
Chinese Pottery and Porcelain, and an ex- 
tensive collection of books on furniture, 
sculpture, Chinese and Japanese art, archi- 
tecture, and kindred subjects. 


FEBRUARY 24 at 2:15 


NTIQUE RUGs of unusual merit, including 
-z a number remarkable for uncommon 
design, compelling beauty and, in several 
instances, great rarity, are the major interest 
of the collection. A fine Ispahan, about 
1600, and a magnificent Kashan silk palace 
carpet, twenty-one feet long, are of note. 
Antique Fereghan, Khorassan, Kirman, 
and Sehna rugs of fine quality feature an 
eighteenth century Khorassan carpet with 
an animal design infrequently found in 
rugs of this weave. The choice antique Asia 
Minor prayer rugs include examples of 
Ghiordes, Kulah, Ladik, and Konia weaves; 
and the fineness of their texture draws 
attention to a few Tekke Bokharas. In 
addition to the hundred-odd rugs, there 
is a small group of desirable textiles, which 
includes three magnificent Chinese velvet 
hangings with grounds of gold and silver. 
A few choice pieces of Rakka and Rhages 


pottery, and Indian miniatures complete 
the collection. 


[ON EXHIBITION COMMENCING SATURDAY,. FEBRUARY 17] 





AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INc. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY + APPRAISALS 
FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES 7 CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Otto Bernet, Vice-President ARTHUR Swann, Vice-President 
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EXHIBITIONS 


INNEW YORK 


BORIS DEUTSCH 





Jacques Seligmann Galleries 


Within the last year or two the sensi- 
tive art of Boris Deutsch, which was 
heretofore familiar mainly to Califor- 
nians, has begun to command general 
recognition. His fine head in the re- 
cent Carnegie International had a som- 
ber intensity which lifted it above most 
of the clever surface painting which 
surrounded it. Now, at the Jacques Se- 
ligmann Galleries, an exhibition of 
characteristic work reveals both the 
introspective nature of his talent and 
a restrained emotional power, drawn 
from a deep inner identification with 
the epic of his race. 

In the majority of the works on 
view, distortion, complementing ex- 
treme refinement of earthen colors, 
succeeds in bringing his work to a high 
pitch of expressiveness. However, this 
release is not a manifestation of per- 
sonal tumult, but a highly individual 
interpretation of the persecuted ideal- 
ism of the Jewish race. As a Russian 
himself, born in the village of Kras- 
nogorke, he draws from his memories 
of the centuries of tragic intensity and 
of fortified suffering which sleep in 
Semitic faces. Naturally, this preoc- 
cupation with a single theme has its 
aesthetic limitations, for a certain 
sameness of mood and color brood over 
all of Deutsch’s work. Yet, though dom- 
inated by the somber dirges of racial 
memories, the artist does not lapse into 
hysteria. Such works as “Old Man at 
the Sewing Machine” reveal his essen- 
tial restraint, while the mournful bare- 
ness of design gives strength and dig- 
nity to the dark processional of as- 
cetics chanting the Kol Nidre.—J. S. 
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AMERICAN SOCIETY OF 
MINIATURE PAINTERS 
WARREN DAVIS 


rying an award of one hundred dollars, 


Grand Central Galleries 


The 35th Annual Exhibition of the 
American Society of Miniature Paint- 
ers consists of original miniature paint- 
ings which have never before been pub- 
licly shown in New York. While the 
artists represented are, in the main, 
members of this organization, competi- 
tion for the Levantia White Boardman 
Memorial Prize is open to other artists 
of this field. This year, the medal, car- 








&. 


“THE LICTORS BRING. 

ING BACK TO BRUTUS 

THE BODIES OF HIS 
SONS” 


By DAVID 


This painting, which is in- 
cluded in the permanent col- 
lection of the Avcry Me- 
morial at Hartford, was re- 
cently acquired from Wilden- 
stein and Company. 








was given to Mabel R. Welch for her 
portrait of William J. Baer, another 
member of the society. This award, an- 
nually bestowed through the generosity 
of Miss Rosina Cox Boardman, was de- 
termined by a jury of selection com- 
posed of Robert Brackman, Sidney 
Dickinson and Margaret Foote Hawley. 
From one hundred and six contribu- 
tions, this task of selection has not been 
an easy one but, as always, this jury 
manages to acquit:itself very capably. 
Besides the prize-winning number, 
there were others which conveyed defi- 
nite appeal, particularly for the charm 





of subject which lent itself to the deli- 
cate precision of the technique. Among 
these was the portrait of Nicky Stern, 
a little girl surrounded by her toys, 
painted by a notable member, Elsie 
Dodge Pattee. Others of interest were 
Florence Sims’ “Summer,” Artemis 
Tavshanjian’s “Mrs. O. Agathon” and 
“Mary,” William J. Whittemore’s “Self 
Portrait” and Malthe M. Hasselriis’ 
“The Chinese Antique Dealer.” 


At the same time, Warren Davis, who 
has now been dead for five years, is 
represented by thirty drypoints. While 
principally known in his early years for 
his paintings and pastels accompany- 
ing more ambitious work on decorative 
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murals, during the latter part of his }jr 
he specialized in drypoint etching Jus 
as he used the nude figure or dancin 


nymphs in his murals against },,. 
grounds of russet, black or gold, jp —_ 
ing, these same damsels appear tae 
and again in graceful design anq actis 


motion. While he cannot be termed 
great master in his field, his deljc,,” 
and purity of line will not fail to attra ’ 
any admirer of good draughts manshj, 
J.§ 


ABEL WARSHAWSKy 


Newhouse Galleries 


Parisian and Breton scenes jy 4), 
G. Warshawsky at the Newhouse oe.) 
leries are vivacious both in ; 
subject matter. As introductj 
work, we quote a few comm« 
the foreword by Benjamin De ( 
“T salute Abel G. Warshawsk\ 
cause he has had the courag 
his back on the stupidities o 
called ‘ultra-modernism’ but w 
reality, sterility and imbecili' 
rade. 1 mean Cubism, Tub« 
Boobism. .. . For’. vividness 
subtle uses of light and aboy 
fect balance in composition, | 
no painter today who is his m: 
And France, quick to recog 
greatness of Warshawsky, ha 
work in the Luxembourg and 
decorated him with the Legio: 
or. ... The wine of W’s rich 
induces in me a feeling of 
Dionysian intoxication.” The 
really a highly skilled, if not exactly 
inebriating painter. A calm commani 
over his brush and a coordination of 
emotional processes present a pleasing 
combination. The Breton types are sip. 
cere portraits of peasants, while of the 
French subjects, ‘Paris Boulevard” js 
interesting in its rain-swept pavements 
mirroring busy pedestrians. -J.S, 
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(Exhibition reviews continued on 
Page 13) 
















BACHSTITZ 


INC. 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


“Un. 
NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 
11 Surinamestraat 


ROWLANDSON 


SUMPTUOUS ILLUSTRATED CATALOGUE OF A FINE COLLECTION OF 
DRAWINGS BY THOMAS ROWLANDSON 




















































$2 post free from FRANK T. SABIN, 172, New Bond Street, London, W. 1. 


LIBERAL REWARD 

For the return of ‘the following early 
American Miniatures or for information 
leading to their recovery or the appre- 
hension and conviction of the thief: 

ou eine of Dr. Smith by Bridgeport, size 
Portrait of a Young*Child, oval, gold frame, 
*”"x1%” 


Man, blue coat, oval by James Peale, gold 
frame, 2 1/5’x1%”. 

Portrait of a Lady by P. Simonetti, oval gold 
frame, 1%”’x1%”. 

Man with Blue Coat by American School, 
oval, gold frame, 2”x1%”. 

Man by Hall, oval, gold frame, 2”x1%”. 

Charles A. Macy Lazarus, oval, gold 
frame, 2%4”’x1%”. 

Gen. Joseph Reed, attr. to Gilbert Stuart, 
oval, gold frame, 2%”k1%”. 

Edward Shal by Verstille, oval, gold frame, 
2”x1%". 

Silas Reynolds Martine by Thomas Sully, 
rectangular, gold frame, 24”x1%”. 

Joseph B. Williamson by Thomas Sully, gold 
frame, 2%x1%”. 

Mary Hoffman by Ramage, oval, gold frame, 
2”x1%". 

Bishop White by Birch, enamel, rectangular, 
brooch mount, 1”x%”. 
Livingston Inman by Inman, oval, gold frame, 
"21%". 


2% 
EHRICH GALLERIES 
$6 East 57th Street New York 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
td 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 




























EXHIBITION AND SALE 
The Noted 


EDWIN D. KRENN 


COLLECTION OF 


CHINESE ART 


Removed from his Chicago residence for immediate disposa! 


OVER 700 OBJECTS 


































































Including: 


The important Wood & Bronze Sculptures dating from the T’ang 
to the Ming Dynasty; fine Imperial Jades; Rock-Crystals; 
Rose-Quartz; Amber and Ivory Carvings 


A rare opportunity to obtain fine examples at 
unusually low prices 


RALPH M. CHAIT 


GALLERIES 
600 Madison Avenue, New York 
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FIFTY-SEVENTH STREET 
" AUCTION GALLERIES, wwe. 


see ee Ee T H E CEN TER O F T H E ‘ae Bee « oo, oe 

ma FULLER BUILDING, Second Floor, 41 EAST 57th STREET, NEW YORK 
er Telephone: PLaza 3-7248 

lr ig ped i 

or Announce the Sale at Unrestricted Auction 

co |e FRIDAY & SATURDAY, Feb. 16 and 17, at 2:15 P. M. 


— HISTORIC EARLY 


AMERICAN FURNITURE 


AND OBJECTS OF ART 
The Property of Mr. H. ARONS of Ansonia, Conn. 





And a Small Group of Choice 


Examples of Early American 


FURNITURE, BROCADES 
and HOOKED RUGS 


From the Newport Home of MRS. BARGER WALLACH 








Sold By Their Orders 







| ON FREE VIEW 


Tomorrow (Sunday) from 2 to 5 P. M. 
And Daily Until Sale, 10 A. M. to 6 P. M. 






The Sale will be Conducted by 
MR. BENJAMIN FLAYDERMAN 






Catalogues may be obtained from the Auctioneers upon request 
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a HISTORIC EARLY 


AMERICAN FURNITURE 


AND OBJECTS OF ART 
The Property of Mr. H. ARONS of Ansonia, Conn. 





And a Small Group of Choice 
Examples of Early American 


FURNITURE, BROCADES 
and HOOKED RUGS 


From the Newport Home of MRS. BARGER WALLACH 








Sold By Their Orders 







ON FREE VIEW 


Tomorrow (Sunday) from 2 to 5 P. M. 
And Daily Until Sale, 10 A. M. to 6 P. M. 







The Sale will be Conducted by 
MR. BENJAMIN FLAYDERMAN 






Catalogues may be obtained from the Auctioneers upon request 
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REPORT. YOUR CHANGE OF ADDRESS DIRECT 
TO US RATHER THAN TO THE POST OFFICE, 
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THE MUNICIPAL ART 
EXHIBITION 


As Lee Simonson has so aptly point- 
ed out in his foreword to the current 
exhibition of Theater Art at the Mod- 
ern Museum, New York’s former 
mayor, John F. Hylan, made a valu- 
able contribution to the vocabulary of 
art criticism, when he invented the 
term “art artist.” This, however, is 
about as much as any of our past may- 
ors have ever done for the furtherance 
of Manhattan’s aesthetic life. We, 
therefore, congratulate Mayor LaGuar- 
dia for breaking one of the major 
precedents of the art world by lending 
his sponsorship to the First Municipal 
Art Exhibition at Rockefeller City. 
For by this gesture, he recognizes art 
as an important civic asset and at the 
same time enlists the cooperation of 
many who felt proud of a healthy scorn 
of culture in any form. 

From the practical point of view, 
the display comes as a vitally neces- 
sary follow-up movement to the recent 
P. W. A. project which during its brief 
six weeks’ duration, could scarcely ac- 
complish any genuinely constructive 
work. However, the widespread pub- 
licity which has attended the various 
regional programs both in this city 
and throughout the country has defi- 
nitely stimulated interest in American 
art. And now the time is fully ripe 
for the man in the street to get at least 
on speaking terms with the “art art- 
ist.” For those who are farther ad- 
vanced, it is interesting to note that 
the forthcoming display hopes to stim- 
ulate popular buying of American 
work, in contrast with the P. W. A. 
program which aimed to help artists 
through Federal and civic support. 
Despite present day financial stringen- 





The ART 





To th 
Dear 


I v¥ 
thoug 
Thom 
THE . 
accou 
thetic 
catior 
blazir 
distat 
ized 








“ARAB BATTLE” 


(Courtesy of Paul Rosenberg) 


By DELACROIX 


Included in the exhibition of XIXth century French paintings inaugurating the Avery Memorial at Hartford. 





cies, it is only through popular interest 
eventually leading to purchases that 
the artist and his public can really 
come together, as they do in Europe. 


The recent automobile show at the 
Grand Central Palace, which was 
almost as jammed as our subways dur- 
ing the rush hours, revealed that there 
is still a public to admire and buy the 
luxuries in which they are really in- 
terested. Here, the new stream-lines 
and other innovations of design were 
the subject of much earnest aesthetic 
commentary and debate. We would in- 
deed feel that there was real hope both 
for the American public and for Ameri- 
can art, if average citizens in derby 
hats could be found raising their voices 
in heated discussion over the defects 
and merits of paintings and sculpture 
produced by their countrymen. 


A Municipal Art Exhibition should 
ideally create among the general pub- 
lic a feeling of participation in the 
aesthetic life of our city and slowly 
create among the relatively large group 
that always seems able to find money 
for a new automobile, an equally 
strong impetus to acquire at least one 
new work of art a year. Such a nucleus 
of middle class buyers has always exist- 
ed in Europe, but has been conspicu- 
ously lacking here. The growth of such 
a group would, we think do much to aid 
and clarify the various conflicting 
issues in contemporary art. The trend 
towards blind emulation of the School 
of Paris has been, as we have previous- 
ly stated in these columns, an omni- 
present danger to the development of 
a truly American school. 


But the man in the street, however 
unreliable he may be in matters of 
pure aesthetics, is, I believe, essential- 
ly distrustful of imitations. Without 
quite realizing why, he turns away in- 
stinctively from canvases which have 
no flavor of the life he knows, no spir- 
itual roots in this country. In this he 
is right. If he wants French art, there 
is plenty on the market. But in Ameri- 
can art, he seeks something that is 
intimately his own, stated in an idiom 
that is without foreign inflection. 


Furthermore, we hope that the exhi- 
bition will manage to escape any pre- 
dominantly “official” flavor. The ad- 
vance announcement states that the 
exhibition is to be selected from the 
works of artists “who are identified 
with the New York art world and who 





Kansas to Announce 
Important Additions 
To Its Collections 


Mr. J. C. Nicholls, chairman of 
the board of trustees of the Wil- 
liam Rockhill Nelson Gallery of 
Art in Kansas City, was in New 
York last week accompanied by 
Mr. Harold Woodbury Parsons, 
Mr. Paul Gardner and Mr. Lang- 
don Warner. A number of works 
of art were selected for addition 
to the permanent collection of 
the Museum, full details of which 
will be announced shortly. 











have received recognition from lead- 
ing American museums through pur- 
chase and exhibition of their work.” 
With all due respect to the profound 
scholarship of our leading museums, it 
frequently seems that their selections 
of contemporary work wavers between 
the timorous andthe inexplicable. It 
is therefore the more important that a 
municipal exhibition in a distressed 
period, such as the present, should be 
at least partly concerned with holding 
out a helping hand to less aggress- 
sive painters, who, despite real abil- 
ity, have somehow escaped recognition 
from any save the few. Adventure, as 
well as civic pride, should play a part 
in such a show as this and we strongly 
feel that a wall or two devoted to the 
work of artists, who have struggled to 
achieve individuality at any cost and 
who have somehow missed out on gen- 
eral recognition, would be a great asset 
to the municipal show. It is rather 
uncertain whether the Independents 
will hold their annual rally this year. 
Hence it is especially important that 
our first city art exhibition should dis- 
play a true democracy of spirit, rather 
than: the conventional emphasis upon 
the work of well-known painters. 


NEW ACCESSIONS 
AT METROPOLITAN 


Two fine pieces of XVIIIth French 
century silver have been acquired by 
the Metropolitan Museum and will be 
discussed at length in a forthcoming 
issue of THE Art NEws. 





Three New Volumes 
By Coomaraswamy 


For 1934 Publication 


The metaphysical and symbolical 
elements in art are the _ essential 
themes in three volumes by Dr. A. K. 
Coomaraswamy which are to be pub- 
lished this year. The Transformation 


of Nature in Art is scheduled for pub- 
lication by the Harvard University 
Press in February. A New Approach to 
the Vedas is to be brought out a few 
weeks later by Luzac of London, and 
Elements of Buddhist Symbolism will 
be issued sometime during the fall by 
the Harvard University Press for 
Yenching University, we learn from 
the February issue of the Bulletin of 
the Boston Museum of Fine Arts. The 
following discussion of Dr. Coomera- 
swamy’s publications is reprinted from 
the Bulletin for the benefit of our read- 
ers: 

Of the three publications, each of 
which is profound in conception and 
provocative in conclusion, Transforma- 
tion of Nature in Art is specifically 
concerned with the interpretation of 
the aesthetic experience as expressed 
in the language of art. The thesis of 
the book has been aptly summarized 
thus: “In contrast to contemporary 
western theories of aesthetics, Scho- 
lastic and Oriental art agree that art 
imitates nature in her manner of oper- 
ation, not nature visually. Things, in- 
cluding works of art, are what they 
are by reason of the determining forms 
or ideas embodied in them, and valid 
judgments are impossible without an 
understanding of these formative 
ideas. Christian and Oriental art, in 
other words, are languages; post-ren- 
aissance art, a spectacle. Aesthetic ex- 
perience, then, consists in the com- 
bined intellectual and emotional de- 
light of the spectator’s self-identifica- 
tion with the indicated content. Dr. 
Coomaraswamy’s book sets forth this 
view of art and at the same time makes 
accessible certain Oriental, and espe- 
cially Indian, source material hitherto 
almost unknown to students.” 

In his Introduction to A New Ap- 
proach to the Vedas Dr. Cooma- 
raswamy explains the underlying idea 
of this work which he intends to de- 
velop further in later publications: 
“What I have called here a ‘new ap- 
proach to the Vedas’ is nothing more 
than an essay in the exposition of 
Vedic ideas by means of translation 
and:a commentary in which the re- 
sources of other forms of the universal 
tradition are taken for granted. 

The third volume, Elements of Bud- 
dhist Symbolism, is an expansion of 
the author’s lectures given at the Mu- 
seum of Fine Arts and the Fogg Art 
Museum in the spring of 1933. 

—A,. W. K. 
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THE MUNICIPAL ART 
EXHIBITION 


As Lee Simonson has so aptly point- 
ed out in his foreword to the current 
exhibition of Theater Art at the Mod- 
ern Museum, New York’s former 
mayor, John F. Hylan, made a valu- 
able contribution to the vocabulary of 
art criticism, when he invented the 
term “art artist.” This, however, is 
about as much as any of our past may- 
ors have ever done for the furtherance 
of Manhattan’s aesthetic life. We, 
therefore, congratulate Mayor LaGuar- 
dia for breaking one of the major 
precedents of the art world by lending 
his sponsorship to the First Municipal 
Art Exhibition at Rockefeller City. 
For by this gesture, he recognizes art 
as an important civic asset and at the 
same time enlists the cooperation of 
many who felt proud of a healthy scorn 
of culture in any form. 

From the practical point of view, 
the display comes as a vitally neces- 
sary follow-up movement to the recent 
P. W. A. project which during its brief 
six weeks’ duration, could scarcely ac- 
complish any genuinely constructive 
work. However, the widespread pub- 
licity which has attended the various 
regional programs both in this city 
and throughout the country has defi- 
nitely stimulated interest in American 
art. And now the time is fully ripe 
for the man in the street to get at least 
on speaking terms with the “art art- 
ist.” For those who are farther ad- 
vanced, it is interesting to note that 
the forthcoming display hopes to stim- 
ulate popular buying of American 
work, in contrast with the P. W. A. 
program which aimed to help artists 
through Federal and civic support. 
Despite present day financial stringen- 
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Jan. 31, 193, 
To the Editor of THe Arr News 
Dear Sir: 
I was so much interested 
thoughtful and scholarly art 


in the 





By DELACROIX 


Included in the exhibition of XIXth century French paintings inaugurating the Avery Memorial at Hartford. 


cies, it is only through popular interest 
eventually leading to purchases that 
the artist and his public can really 
come together, as they do in Europe. 


The recent automobile show at the 
Grand Central Palace, which was 
almost as jammed as our subways dur- 
ing the rush hours, revealed that there 
is still a public to admire and buy the 
luxuries in which they are really in- 
terested. Here, the new stream-lines 
and other innovations of design were 
the subject of much earnest aesthetic 
commentary and debate. We would in- 
deed feel that there was real hope both 
for the American public and for Ameri- 
can art, if average citizens in derby 
hats could be found raising their voices 
in heated discussion over the defects 
and merits of paintings and sculpture 
produced by their countrymen. 


A Municipal Art Exhibition should 
ideally create among the general pub- 
lic a feeling of participation in the 
aesthetic life of our city and slowly 
create among the relatively large group 
that always seems able to find money 
for a new automobile, an equally 
strong impetus to acquire at least one 
new work of art a year. Such a nucleus 
of middle class buyers has always exist- 
ed in Europe, but has been conspicu- 
ously lacking here. The growth of such 
a group would, we think do much to aid 
and clarify the various conflicting 
issues in contemporary art. The trend 
towards blind emulation of the School 
of Paris has been, as we have previous- 
ly stated in these columns, an omni- 
present danger to the development of 
a truly American school. 


But the man in the street, however 
unreliable he may be in matters of 
pure aesthetics, is, I believe, essential- 
ly distrustful of imitations. Without 
quite realizing why, he turns away in- 
stinctively from canvases which have 
no flavor of the life he knows, no spir- 
itual roots in this country. In this he 
is right. If he wants French art, there 
is plenty on the market. But in Ameri- 
can art, he seeks something that is 
intimately his own, stated in an idiom 
that is without foreign inflection. 


Furthermore, we hope that the exhi- 
bition will manage to escape any pre- 
dominantly “official” flavor. The ad- 
vance announcement states that the 
exhibition is to be selected from the 
works of artists “who are identified 
with the New York art world and who 








Kansas to Announce 
Important Additions 
To Its Collections 


Mr. J. C. Nicholls, chairman of 
the board of trustees of the Wil- 
liam Rockhill Nelson Gallery of 
Art in Kansas City, was in New 
York last week accompanied by 
Mr. Harold Woodbury Parsons, 
Mr. Paul Gardner and Mr. Lang- 
don Warner. A number of works 
of art were selected for addition 
to the permanent collection of 
the Museum, full details of which 
will be announced shortly. 











have received recognition from lead- 
ing American museums through pur- 
chase and exhibition of their work.” 
With all due respect to the profound 
scholarship of our leading museums, it 
frequently seems that their selections 
of contemporary work wavers between 
the timorous andthe inexplicable. It 
is therefore the more important that a 
municipal exhibition in a distressed 
period, such as the present, should be 
at least partly concerned with holding 
out a helping hand to less aggress- 
sive painters, who, despite real abil- 
ity, have somehow escaped recognition 
from any save the few. Adventure, as 
well as civic pride, should play a part 
in such a show as this and we strongly 
feel that a wall or two devoted to the 
work of artists, who have struggled to 
achieve individuality at any cost and 
who have somehow missed out on gen- 
eral recognition, would be a great asset 
to the municipal show. It is rather 
uncertain whether the Independents 
will hold their annual rally this year. 
Hence it is especially important that 
our first city art exhibition should dis- 
play a true democracy of spirit, rather 
than: the conventional emphasis upon 
the work of well-known painters. 


NEW ACCESSIONS 
AT METROPOLITAN 


Two fine pieces of XVIIIth French 
century silver have been acquired by 
the Metropolitan Museum and will be 
discussed at length in a forthcoming 
issue of THe Art NEws. 








Three New Volumes 


By Coomaraswamy 
For 1934 Publication 


The metaphysical and symbolical 
elements in art are the essential 
themes in three volumes by Dr. A. K. 
Coomaraswamy which are to be pub- 
lished this year. The Transformation 


of Nature in Art is scheduled for pub- 
lication by the Harvard University 
Press in February. A New Approach to 
the Vedas is to be brought out a few 
weeks later by Luzac of London, and 
Elements of Buddhist Symbolism will 
be issued sometime during the fall by 
the Harvard University Press for 
Yenching University, we learn from 
the February issue of the Bulletin of 
the Boston Museum of Fine Arts. The 
following discussion of Dr. Coomera- 
swamy’s publications is reprinted from 
the Bulletin for the benefit of our read- 
ers: 

Of the three publications, each of 
which is profound in conception and 
provocative in conclusion, Transforma- 
tion of Nature in Art is specifically 
concerned with the interpretation of 
the aesthetic experience as expressed 
in the language of art. The thesis of 
the book has been aptly summarized 
thus: “In contrast to contemporary 
western theories of aesthetics, Scho- 
lastic and Oriental art agree that art 
imitates nature in her manner of oper- 
ation, not nature visually. Things, in- 
cluding works of art, are what they 
are by reason of the determining forms 
or ideas embodied in them, and valid 
judgments are impossible without an 
understanding of these formative 
ideas. Christian and Oriental art, in 
other words, are languages; post-ren- 
aissance art, a spectacle. Aesthetic ex- 
perience, then, consists in the com- 
bined intellectual and emotional de- 
light of the spectator’s self-identifica- 
tion with the indicated content. Dr. 
Coomaraswamiy’s book sets forth this 
view of art and at the same time makes 
accessible certain Oriental, and espe- 
cially Indian, source material hitherto 
almost unknown to students.” 

In his Introduction to A New Ap- 
proach to the Vedas Dr. Cooma- 
raswamy explains the underlying idea 
of this work which he intends to de- 
velop further in later publications: 
“What I have called here a ‘new ap- 
proach to the Vedas’ is nothing more 
than an essay in the exposition of 
Vedic ideas by means of translation 
and:-a commentary in which the re- 
sources of other forms of the universal 
tradition are taken for granted. 

The third volume, Elements of Bud- 
dhist Symbolism, is an expansion of 
the author’s lectures given at the Mu- 
seum of Fine Arts and the Fogg Art 
Museum in the spring of 1933. 

—A. W. K. 


icle py 
Thomas Monro in the last isgye 
THe Art NEws. Have been { llowing 
accounts of Mr. Munro’s work in aq. 
thetics, psychology and museum edu. 
cation. It has seemed to me that he is 
blazing a trail and is alrealy gon, 
distance ahead of the game as yigya) 
ized by Harvard and Princ top. (I 
know less about Yale.) 
It is also a great satisfactio. to fing 
some of these art magazin: giving 
; Space to the very yeasty ferm »ntatioy 
| taking place in the field of ari instry. 
| tion and the newer branch educa. 
tion—museum education. I know of 
two art institutes in the Midiile Weg 
that have turned over a new ieaf ang 
have shaken up their rutted instity. 


tions. 

In discussing their courses with 
graduates of the above named univer. 
sities, one cannot help feeling the soliq 
geometry they have in the factual 
knowledge of art history and in the 
technique of museum problems. They 
have a scholarly and scientific attitude 
towards their subjects, but one does 
feel just the blind spot that Mr. Munro 
points out, and such a lack of elasii- 
city, as if they feared to leave their 
props and have an opinion of their 
own. In the field of museum education, 
they are at a complete loss. When | 
ask them about it they all say: “What 
do you mean? Docentry service?” 

Of the education plan and work done 
by Cleveland, Worcester, Toledo, etc, 
they know nothing and what is worse 
do not seem to see that one of the most 


important jobs the Museum has is 
“selling itself to the layman.” Most of 
them know nothing of modern educa- 
tional methods and the thrilling results 
they bring to children and adults when 
applied to museum material. 

One feels the alertness and up-o- 





i 


dateness of the Cleveland and Toledo § 


Museums and of the Worcester Mu- 
seum as it was under George Eggers. 
Most bulletins are too scholarly for the 
layman. 

With something over one hundred 
museums (many of them very new and 
with young directors fresh from Har- 
vard), the big task is that of museum 
education and such absurd fumbling 
as is going on. I went into one of the 
smaller new museums in the West last 
summer. The situation to one who has 
made a study of education and for the 
last five years of museum education— 
was simply pitiful—a beautiful -and 
adequate plant, a charming director, 4 
college girl librarian trying to do art 
work with a pitiful handful of children. 
She formally educated, but with no art 
in her soul and such dull work; a col- 
lege near by and no tie-up of the col- 
lege work and the Museum in «ny plan 
with the public school system. No it 
telligent publicity in the local papers. 
All dressed up and no place to go, from 
their standpoint. 

I would so like to see Tue Ant NEWS 
take up this problem of museum educa 
tion and pursue it as intelligently 48 
you do your other departments. If you 
could help those connected with mu 
seums to feel the necessity of getting 
together with all the art interests of 4 
city in making an intelligent plan of 
cooperation. The constant cry | hear 
from the most intelligent people I've 
interviewed —those doing education 
work—is, “There is so much waste mo 
tion and overlapping and bungling. 
Some of the museums have been 0 
the job and like Cleveland have able 
men like Thomas Munro and Rossiter 
Howard have done twenty-five years of 
trail blazing. 


Very sincerely, 
MARY THACHER DENISON. 


(N. B. The above-mentioned article 
by Professor Monro appeared in the 
November issue of Parnassus and bee 
reprinted in part in THE ART News 9 
January 20.) 
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having anticipated the invention of in- 
stantaneous photography by a good ten 
years. 

In the simple days of 1860 and there- 
abouts you sat down and drew what 
you saw. Aimé-Nicolas Morot refused 
to do that. You can’t get a horse to 
stand on one leg long enough to draw 
it. Thus, when he went to Paris, he 
spent only a little time at Cabanel’s, 
where he was supposed to be studying. 
Most of his days he spent alone in the 
Jardin des Plantes, observing the ani- 
mals, with the result that some years 
later he painted better lions than his 
father-in-law, Jean Léon Géréme. 

He won the Prix de Rome in 1873, his 
age being then twenty-three, and for 
three successive years after that his 
paintings were awarded medals at the 
aris Salon. As early as 1884 people 
were referring to him as tie greatest 
artist of the period. 

Whether he was or was not doesn’t 
matter here. The point is that in the 
mighties students of art were thrilied by 
the movement of his charging horses 
in certain battle pictures — “Rezon- 
ville,” ‘“‘Reischoffen,” and “The Third 
Cuirassiers at Helsass Hausen.” And 
Jean Meissonier himself, having paint- 
ed a number of horses in his time, used 
to argue with Morot that his animals 
were doing impossible things. 

But in 1905 Herbert Haseltine saw 
nothing impossible about them. On the 
contrary, they inspired him with a wish 
to meet Morot, and he went to call on 
him, taking along a number of sketches. 
Please note that up to that point the 
idea of being a sculptor had never en- 
tered his head. 

The result of that interview was al- 
most a foregone conclusion. These men 
had too much in common for it to be 
otherwise. Herbert Haseltine left 
Julian’s and became a pupil of Aimé 
Morot, which was something of an 
honor in itself, for Morot did not take 
pupils. And still Mr. Haseltine is not 
content to drop the history of his late 
master. 

“He had the most remarkable mem- 
ory of anyone I have ever known. He 
could study a man’s face for a few min- 
eyes till the muscles ached, endeavor-| utes and reproduce it accurately a year 
ing to catch again the impossible thing acest ie _ a —_ oe 

. ‘he : never drew from life. He depended en- 
he had glimpsed—a running horse with tirely on his recollection for everything 
only one foot on the ground. It was| that went into his paintings.” 
noon and he was supposed to be finding Under Morot’s guidance Mr. Hasel- 





























Through Influence of Morot 
Discovered His True Metier 
After Years of Study. 


By RICHARD BEER 


He had one before he could walk 
and he drew it as soon as he could con- 
nect pencil and paper. The scene of that 
rst effort might have been Cheyenne, 
wyoming, but providence arranged 
that it s! ould be not far from the spot 
where Nero once drove a quadriga to 
the bene!it of the box-office and the dis- 
gust of Petronius. William Stanley 
Haseltin: , who was living in Rome for 
the sake of painting the Italian land- 
scape, 2 turally viewed his son’s ten- 
dencies With a lenient eye, ‘but sent him 
home to see what effect Westminster 
school and Harvard would have on his 
stated determination to become an 
artist. 

They bad none whatsoever, except 
perhaps to strengthen it. He emerged 
from Harvard as editor of the Lam- 
poon and promptly went back to Eu- 
rope. That was in 1900 and his age was 
then twenty-three. 

For the next five years he made a 
consistent effort to arrive somewhere 
in the graphic arts, reaching Julian’s 
Academy in Paris via other studios in 
Munich and Rome. He achieved noth- 
ing that satisfied him. And at that point 
itis necessary to break the thread of 
this narrative and go back a bit. 

Some forty years before the turn of 
the century, a small French boy stood 
in the middle of a riding school ring at 
Nancy watching two or three horses 
circle the tanbark as he cracked his 
whip. This wasn’t amusement, but sci- 
entific interest. He opened and shut his 


rlaseltine received a command from 
Edward VII to execute a bronze of his 
charger, “Kildare.” 


enlarge on that evéht somewhat, but 
he doesn’t. He simply states that “Kil- 
dare” was subsequently shown in Paris, 
Brussels, Vienna and Rome. 

“And in 1909 I made the group of the | Italy, 
Meadowbrook Team— Harry Payne 
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One might reasonably expect him to 


cessfully opened, and then Germany in- 
vaded Helgium and Europe forgot art 
for the next four years. 

So did Mr. Haseltine. You haven’t 
much time for sculpture if you are de- 
tailed as Special 
American Ambassador in Paris with 
the job of inspecting prison camps in 
yermany and North 
Africa on your hands. That work lasted 
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time we were at Pau. Then we took 
the model back to Paris and argued 
about it there. Finally Davidson told 
me’l would see what he was driving at 
if I would go and study the Egyptiiin 
primitives.” 

He took Davidson's advice and found 
what he needed—a basis for the sim- 
plification of his style. He also found a 
fresh impetus that overcame the cumu- 
lative effects of four years of war. He 
went to Spain and executed new groups 
of the bull-fights in a new manner. in 
1920 he was in Paris again with an ex- 
hibition out of which the French Govy- 
zrnment purchased “Les Revenants” 
for the Luxembourg—a string of ten 
zhostly, war-broken horses being led 
back from the front. 

His style was undergoing a swift 
transition. He was breaking away from 
his old pictorial manner and working 
toward something simpler and differ- 
ent. He needed models, mostly horses, 
and in 1921 he went to England, where 
there are more fine horses to the square 
mile than in any other country of Eu- 
rope. 

England happened to be thinking a 
good deal about horses that year. Aside 
from the seven-day-a-week interest in 
racing, there was a campaign in prog- 
ress to prevent the shipment of worn- 
out cart-horses to Belgium. The press 
made much of the matter for a time and 
the weekly sporting papers gave space 
to pictures of the decrepit beasts be- 
ing loaded onto Channel steamers. 

Whether or not that movement sug- 
gested anything to Mr. Haseltine, it is 
hard to say. But it was while he was 
modeling King George’s prize-winning 
draught-horse at Sandringham Palace 
that the idea for the British Champion 
Animals occurred to him. 

There is no room here for an account 
of that long undertaking, nor to relate 
anything of the scrupulous care with 
which, over a period of five years, he 
perfected his models, working endless- 
ly to avoid unnecessary details and to 
retain the essentials. The original set 
of twenty animals went on exhibition 
at the Galerie Georges Petit in Paris in 
1925, and he has added to it since then, 
so that the set which is destined for the 
Field Museum in Chicago will number 
twenty-six pieces in all. 

He has also found time somehow to 
visit the State of Nawanagar in British 
India, where he modeled two State bul- 
locks and contracted for an equestrian 
statue of Jam Rawalji, one of Nawana- 
gar’s ancient Maharajahs. In order that 















































himself something to eat, but that | tine’s weer = — a pipes pt 

ae course. He sent to Rome for one of his 
wasn't important. If he could prove that saddle horses, which he drew and 
sight to his own satisfaction—a canter-| painted many times. Finally he tried 
ing horse balanced on just one hoof—| modeling it, and the results of that ex- 
then M. Thierry, his drawing master,| Periment were somewhat similar to 
was wrong and so were all the grand those obtained by releasing the emer- 


gency brake of a car at the top of a long 
gentlemen of the French Academy and| jl), With Morot’s encouragement and 


every other artist who had drawn| without ever having studied sculpture 
horses in motion since time began. in his a re ype ase Peg small — 
¢ ; group—Charles Carey Rumsey pose 
Be blinking process wasn’t efficient. for one of the riders—which he called 
¢foraged a box from somewhere and | “Riding Off.” Aimé Morot looked at the 
cut a hole in its bottom over which he| finished work and then advised his pu- 
arranged a crude shutter to take the | Pil : — of no ~~ ~viog —- 
1 P : tor from that point on—advice whic 
pres 3 his weary eyelids. Holding this Mr. Haseltine has sensibly followed. 
ontrivance to his face, he shouted and “Riding Off’ was shown at the Paris 
cracked his whip. In a few moments] Salon of 1906 and won an honorable 
he saw his miracle again—a running| Mention, besides bringing the artist 
horse su numerous orders. Later it appeared at 
Ri : pupported on only one leg. That the Royal Academy in London where 
§ enough. He led the animals back} jt must have attracted more than a 
to their stalls and went home to lunch, | little attention, for in 1908 Herbert 
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been his work and its development. 


groups from the bull-ring, one of which, 
“Un Buen Puyazo,” was afterward pur-| Pau together. 
chased by the Hispanic Museum in 
New York. By 1914 he was ready for his| son’ did the man’s figure, which I 
first one-man exhibition, held at the 
Goupil Galleries in London. It was suc- 
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By SARGENT 


Whitney, the Waterburys and Dev-| until 1917, when he found some outlet 
ereux Milburn. Yes, that was done here | for his talent in the organization of the 
—at the Whitney house on Long Island.| camouflage section of the American 
Then in 1910 I was in Spain.” 
He is a hard man to keep up with.| clared he was ranked as a Captain of 
Circumstances have never limited his| Engineers with the duties of liaison 
horizons and details are lost in the| officer. 
wide range of his experience. But as he It wasn’t easy for him to start over 
talks quietly along, skipping from one| again. He was tired and the memory of 
city and country to another, you begin | things he had seen during the war was 
to understand that time and place have| still too recent in his mind. An order 
been of secondary importance to him. 
The paramount thing everywhere has/| Pau for an equestrian statue of himself, 
and Mr. Haseltine was on the point of 
In Spain he executed a number of} refusing it when Jo Davidson inter- 
vened, with the result that they went to 


Army. When the Armistice was de- 
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arrived from the Master of Hounds at 


“T worked on the horse and Jo David- 


thought was all wrong, seat and every- 
thing. We argued about that all the; cally enough, been kicked by a horse. 


that statue might be absolutely accu- 
rate in every detail, Ashwani Kumar, a 
famous Kathiar stallion, was sent from 
India to Mr. Haseltine’s studio in Paris 
and back again, a journey of over 
twelve thousand miles. 

And that does not end the list of his 
accomplishments by a good deal. Last 
year, although he was a tired man and 
under a doctor’s care, he managed to 
complete within a specified time an- 
other equestrian statue of the late Ma- 
harajah Jamsaheb, ruler of the same 
State in India. Mr. Haseltine had 
planned to go to Nawanagar to be pres- 
ent at the unveiling of the monument, 
and he would have been glad of the 
journey for the sake of the rest. 

‘He had the rest, but it was not the 
sort he had planned, and the fact that 
the Maharajah postponed the unveiling 
of the monument was not much consola- 
tion, either, for he was unable to work. 
He was in bed in a Paris hospital with 
a broken leg. Mr. Haseltine had, ironi- 
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ROUSSEAU CANVAS 


RECENTLY BOUGHT 











“Le Reve” by Henri Rousseau, 
which was recently shown at the 
Knoedler Galleries in the exhibition of 
paintings from the Ambroise Vollaré 
collection, has been sold to a young 
New York collector. Painted in 1910, 
the year of the artist’s death, this is 
an important example of Rousseau’s 
work which Ambroise Vollard pur- 
chased directly from the artist. 

One critic has characterized the 
painting as a superb decoration, “full 
of that special magic of line, texture 
and color, which the douanier found 
in the world of his inner imaginings,' 
as a solace for the dreary round of 
his bourgeois life and commonplace 
duties. The gorgeous pattern of close- 
ly laced tropical foliage and flowers, 
the strange beasts and birds of the 
jungle, the nude female figure to the 
left and the musician in the center 
playing silent melodies are all wrought 
into an exotic tapestry of remarkable 
splendor.” 


CHICAGO ARTISTS 
RECEIVE AWARDS 


CHICAGO.—In the Thirty-eighth 
Annual Exhibition of work by Chicago 
Artists which opened on February 1, 
the following prizes were announced: 

The Mr. and Mrs. Frank G. Logan 
Medal with $750 was awarded to Peter- 
paul Ott for his white glazed bust en- 


titied “The Dancer, Harald Kreutz- 
berg.” The bust is a striking work, all 
in white, with a polish like porcelain, 
and the reflection of light on the 
smooth surfaces is most arresting. Mr. 
Ott, the sculptor, is a comparatively 
young man who makes his home in 
Evanston. 

The Mr. and Mrs. Jule F. Brower 
Prize of $300 was awarded for a paint- 
ing executed within two years of the 
date of the Exhibition by a painter who 
had reached the age of forty years. 
This prize was given to Charles W. 
Dahlgreen for his still life, “Breakfast 
Table.” Mr. Dahlgreen is known best 
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This important work from the Vollard 
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Collection has been recently acquired by a New York private collector from the Knoedler Galleries. 


A 
pan) 


\\ 
\ his medium. 7 
“series of evolu 
peculiarly scu 
stance through 
the final bird-l: 
stant after the 
prove the anat 
work, as do the 
lin throwers. 

In addition 





By ROUSSEAU 














productions in 





for his landscapes of the Smoky and 
Ozark Mountains. 

The Joseph N. Eisendrath Prize of 
$200 was given to an artist who had 
not exhibited for more than five years. 
The prize was awarded to Aaron Boh- 
rod for his oil painting, ‘Coal Yards.” 
It is a modern handling of an intricate 
crossing in which black and white 
crossing-gates, steel cranes, storage 
bins, switchman’s tower, old shacks 
and railroad tracks all play their part 
in the design. 

The Municipal Art League Prize of 
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$200 is to be awarded to an artist who 
is not represented in their gallery. It 
will be given to the artist receiving the 
highest number of post card ballots 
and will be determined during the 
course of the Exhibition. 

The Harry A. Frank Prize of $150 
is annually awarded to a figure paint- 
ing. This was given to V. M. S. Han- 
nell for his “Bouquet,” a picture of a 
girl holding flowers. It is in the broad 
technique and modernistic approach 
which marks the whole exhibition. 

The Clyde M. Carr Prize of $100 for 
a meritorious work in landscape was 
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awarded to Miss Laura Slobe for her 
oil painting, “Bleak Sabbath.” Sin- 
gularly enough, when one looks at this 
picture, the stark nakedness of the 
scene obtrudes on one’s imagination. 

The Chicago Woman’s Club Prize of 
$100 to a young artist for a painting 
or sculpture, went to John Stephan for 
“Nude.” This young artist has a tech- 
nique wholly different from that of any 
other in the show. He evidently uses 
the point of his palette knife to lay on 
the color, which is put on in waves, sug- 
gesting the vibration of objects. 

The Chicago Woman’s Aid Prize of 
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$100 went to Elise Donaldson for a 
canvas entitled “Walgreens.” The pic. 
ture is a clever travesty, done in inter. 
esting color and with a happy design, 
of a scene in a hurry-up drug store. 
Robert J. Wolff was awarded the 
Municipal Art League Prize for por. 

















. : 2 sociation. 
traiture “in any medium.” Mr. Wolff's <a 
offering is the head of a young woman, . 
entitled “Marguerite.” It is a plaster HELE! 
head, finished in terra cotta. This art: 

ist is one of the younger members of Julien Levy 


his craft, who has received much con- 
mendation for his work 
months. 
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R. TAIT McKENZIE 





Grand Central Galleries 

From the able descriptive volume 
upon the work of R. Tait McKenzie 
written DY Christopher Hussey, one 
discovers that for this sculptor “beauty 
js the human form in perfect health 
seen in graceful movement.” And it is 
certainly @& modern interpretation of | 
this Grecian ideal which is to be found 
in the figures now on view at the Grand 
central Galleries. Firstly as college 
we a at the University of Penn- 

sylvania, contact with heroes of the 
field, pool and gymnasium enabled Dr. 

McKenzie to recognize the modern ath- 

jete in a'l his magnificent moments of 
prowess and skill. Secondly, as an 
artist, he has superbly rendered the 
glorious designs which can be woven 
peautiful body in action. His 





from a 
“Plunger,” tensely poised for a shallow 
dive; the rhythmic, crouching swing of 


the discobulus thrower and the grace- 
ful twist of the pole vaulter, show an 
extraordinary scientific command over 
his medium. The “Shot Put” with a 
“series of evolutions and poses that are 
peculiarly sculptural from the first 
stance through the hop and reverse to 
the final bird-like pose held for an in- 
stant after the shot has left the hand” 
prove the anatomical profundity of his 
work, as do the various studies of jave- 
lin throwers. 


“FEMME A LA MANDOLINE” 


(Courtesy of Paul Rosenberg) 





By PICASSO 


Included in the Picasso Retrospective Exhibition inaugurating the Avery 
Memorial at Hartford. 








CHARLES BURCHFIELD 


























Rehn Galleries 

Reproduced in one of our former is- 
sues was the “Freight Cars Under a 
Bridge” of which considerable com- 
ment was made on the amazing results 
of simple design which this artist 
achieved from a certainly commonplace 
subject. Opportunity seems to knock 
twice, for those who were unable to see 
this interesting water color at ihe Mu- 
seum of Modern Art may profit well by 
the repetition. Although this is the out- 
standing example in the exhibit, there 
are others which hardly deserve dark 
corners in any review. For Mr. Burch- 
field is not a “one painting” artist but 
one who adapts his fine conception of 
spatial relation to much of his work, 
although occasionally he mars his de- 
sign with failures to eliminate certain 
illustrative detail. One of the best is 
his “Freight Cars in March” which 
lessens the possibility of posterity 
thinking of a Burchfield car as they do 





now of a weak Utrillo street. There 
is great elementary strength in the 
wooden rectangular boxes set against a 
background of a coli, barren day. It 
seems to stand almost as a symbol of 
man resisting the great forces of na- 
ture, 

Indeed symbolism appears in a few 
others of the broadly painted patterns. 
Among these is the “Railroad in 
Spring,” where long rows of horizontal 
tracks running from left to right b2- 
speak the wanderlust of spring fever 
which is hindered in the background 
by triangular eaves of homes which 
stay the traveler. The “Viaduct in Sun- 
light” shows the artist wrestling with 
















formed by the figure of the mother with 
her hands folded above the child, by a 
turn of the woman’s head. Indeed, this 
its 
hushed eloquence vof emotion. Other 
noteworthy studies in terra cotta are 
while 
the three “Negro Spiritual Singers” in 


piece strongly impressed us by 


AU In addition to these interesting re- = = 
productions in statues and groups are | was recently purchased by the Whitney | round, makes 
. sketches of athletic action including rh he is an dts Pho — uneven | peated rhythms 
n for a : _| achievement. ometimes she seems 
The pic. boxing, skating, high seeping and foot merely to adopt classic externalities, 
in inter- ball. There is also opportunity to see | without really understanding their un- 
design, medallions and a case of medals among | derlying spirit. But in other works, 
tore. which are championship awards for the — as va vi Heese = 
led th _| achieves a dramatic composition a 
for se Intercollegiate Conference Athletic As is subtly planned in all its elements. 
Wolff's — Here the broken columns, swaying to- 
woman wards the central figure, are used to 
plaster HELENE SARDEAU neutralize the action of the strong head 
“his art: ———_——. to the left and the straining of the arm 
‘bers of ‘. . to the right. In the medium of wood,|the “Sappho” and “Domenica,” 
re sarny Julien Levy Galleries the “Negro with Harmonica,” which is 
recent The Belgian-American sculptor, Hel-| flattened down to a compromise be- 


ene Sardeau, whose “Mother and Child” | tween a high relief and sculpture in the 
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interesting use of re- 

in the lines of the 
accordion and those of the accentuat- 
ed fingers. The terra cotta ‘Prayer,” 
which we found more gratifying than 
the recent Whitney purchase, breaks 
the monotony of the vertical rhythms 


the problem of rhythmic repetition 
seen in perspective. Another fine water 
color is “Parade,” in which an enor- 
mous amount of illusionism is attained 
with the utmost economy of means. 
The action starts with two curved en- 
trances to adjoining tunnels, At the op- 
posite entrance of one is seen the pro- 
session of marchers while the space 
inside the other tunnel is conveniently 
occupied by two cavalrymen; and with 
hardly any indication at all, the scene 





bronze have considerable vitality of ex- by various pedestrians. 


pression. —J.S. 
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Mr. Burchfield does not know how to do 
the poetical water color. These claim 
probably the majority of his work. In 
these themes his style considerably 
softens while at the same time main- 
taining his passion for solidity of form. 
“Spring” is an especially fine example, 
both in sensitivity of color and the 
tremulously lovely quality of the trees. 
There is only one oil, “November Eve- 
ning,” a large but simply constructed 
canvas in which he succeeds in impris- 
oning the melancholy of the moment 
after sunset. —J. S. 


LUCILE HOWARD 


Schwartz Galleries 


With Venice as starting point, Miss 
Howard proves herself capable of 
choosing material of great artistic sub- 
stance. She has undoubtedly responded 
deeply to the cultured beauty of this 
storied Italian city with its transient 
shadows of richness and color, reflected 
in the winding water ways. With a 
vivid palette, the artist records the 
bustle of awakened activity in “Morn- 
ing, Piazzo San Marco,” which con- 
trasts with the flickering tones of the 
Bacino Orseolo in the late afternoon. 
Other charming spots which her im- 
pressionable eye has singled out In- 
clude the lovely Church of Sante Maria 
della Salute, the Ponte dei Sospiri and 
the Little Campanile. The dreaming 
langor of the Italian lakes, to which 
Byron and other poets once fled ag es- 
cape from the sordidness of existence 
in more northern climes, occupies the 
second half of the series. Poetically 
painted, these scenes will evoke nos- 
talgic reminiscences of the unbelieva- 
bly beautiful Lago di Gardo, Lago Mag- 
giore and Lago di Como. —M. M. 


ADAM A. SANDERS 


Delphic Studios 


Adam A. Sanders, who is showing at 
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the Delphic Studios, believes “that the 
tower type of structure is the expres- 
sion of American Genius, and that it 
is America’s outstanding and unique 
contribution to the art of architecture 
of the world. I therefore have taken 
it as a guide and model in fashioning 
my art.” This is true enough, but some- 
how, despite the amazing possibilities 
of the modern skyscraper, I don’t care 
to have my body fashioned upon the 
lines of the Woolworth Building, or 
worse still, the Flatiron Building, 
which seems the source of inspiration 
for many of these studies. Somehow, 
we liked the good old days evident in 
a twice life-size portrait of Abraham 


However, one must not think that| Lincoln and one of Artur Bodanzky. 
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OF ART 


57 Rue La Boetie 
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COMING AUCTIONS 


AMERICAN-ANDERSON esi|ish portraits is the “Portrait of a 
Lady” by John Downman, R. A. Also 
GALLERIES of considerable interest is a fine George 


Morland, “The Pet Lamb,” which has 
WALKER-BURLINGTON passed through several private English 
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American-Anderson Galle 
tative of this period and is surmounted $0 East S7th Street 


by a hooded top with fret work and 
ball finials, emphasizing the charm of| nental pictures from the collect 
the quaint painted panel which is just| late Hiram Burlingham of } 


sold by order of the executors, 
above the dial. The case, itself, is plain| ‘Avenue Bank of New York 


The new Fifty-Seventh Street Auc- 
tion Galleries, which recently opened 
in the Fuller Building at 41 East 57th 
Street, announces for February 16 and 


February 15—American, British ang Co 
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ION Of the 
ew York 
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ET AL. PAINTINGS collections, including that of the Rt.|17, the dispersal of a notable collec-|save for the delicately fluted pilasters} Vincent Lockwood, the property oft jjacent to St. 
Pac AA 5G Hon. the Viscount Leverhulme which|tion of early American furniture, the |? either side. Caen eee eT of O pelree cundation Ma. wr of seve 
Now on Exhibition was dispersed at the Anderson Gal-| property of Mr. H. Arons, of Ansonia,| A highly desirable selection of banjo collector, , | ate New Yor “ Mr. H, A. Su 
Sale. Feb 15 leries in 1926. Connecticut, one of the state’s pioneer clocks, swell-front bureaus, Hepple- veserens 15, wires editions a 1 many ; d Street to 1 
ale, February From the Burlingham collection white, Chippendale and Windsor| ‘%ct!Pts, the collection of Paul Hyde Bon. fim 2" 


ner of New York City, sold by the neW premise 
tunity to display 
collection of botl 
orn masters of t 
nental Schools. 


collectors in this field. Also to be of- 
fered at the same time is an interest- 
ing group of American hooked rugs, 
brocades and furniture, removed from 


chairs, are further attractions in the 'S Order 
dispersal. Among the smaller pieces,| Fifty-Seventh Street Auction ( :lerie, 
a group of Queen Anne, Chippendale 41 East 57th Street 

and early Federal mirrors commands | February 16, 17—Early American (\rpity, 
particular attention in a collection| ‘the Property of Mr. H. Arons 01 Ansonj, 


aes. aga St come a number of interesting Amer- 

An interesting group of Barbizon and|jcan paintings, including works by 
other French paintings appears in a Thomas Birch, Edward Troye, J. Fran- 
catalog of American, British and Con-|¢js Murphy, Blakelock, Childe Hassam, 
tinental pictures, ranging from XVIIth/ George H. Smille, Bruce Crane, Rem- 


: Conn., hooked 8, brocdes.. at 2 Pal 
century to contemporary work, which] prandt Peale, Thomas Sully and others. |e Newport home of Mrs. Barger Wal-| which is naturally also rich in other Pare Blog: Hog ng Be Tbe m a nee i lgtie’s 
goes on exhibition today at the Amer- lach. The auction is particularly rich|much sought items. A group of Shef-| Barger Wallach. ™ posite \" 















in historical Connecticut Valley exam- 
ples and in general quality is equal to 
that found in the recent Flayderman 
dispersal. Early American enthusiasts 


will be particularly interested to note 
that most of this furniture is in its 
original condition in keeping with the 
high standards which the Fifty-Sev- 
enth Street Galleries intend to main- 
tain in all their sales. Exhibition of the 
collection will commence on Sunday, 
February 11, and will continue week- 
days from nine to five-thirty until the 
date of dispersal. 

There is always a great demand 
among collectors for fine highboys and 
lowboys of the Queen Anne period, and 
the Arons collection offers many such 
examples of the duck foot type, dat- 
ing between 1750 atid 1760. Also among 
the outstanding features of the sale 
are a bonnet top ehest on chest, made 
in the Connecticut Valley, circa 1750, 
and a number. of beautifully propor- 
tioned secretaries in both the bonnet 
and straight top styles. The charming 
maple furniture, which was made in 
the 1750-60 period, is also to be found 
in a selection comprising armchairs, 
tavern tables and an important curly 
maple tall clock, which was once the 
property of the vah Rensselaer family 
of Albany. Other pieces which have 
especially interesting pedigrees include 
a pair of ball-and-claw foot chairs of 
the Philadelphia type, once the proper- 


: iow bein 

field plate is also found. As an addi- Rains Auction Rooms, In-, on olors b} 

tional feature the sale offers among 8 East 53rd Street oie eontrated 

the ceramics a notable collection of| February 15—Rare ship models, | ainting aol with it 

blue and white historical plates. The ape Ptiats Sree. the collection of Con aD igh pen 
sale will be conducted by Mr. Benja-| ,,.¥: V- Woodward. . ver ae 

, February 16—English furniture, ~ Iver ang aldous Huxley ] 
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ican-Anderson Galleries, prior to dis- BONNER BOOKS AND 


persal the evening of February 15. 
These paintings are from the collec- MANUSCRIPTS 
tion of the late Hiram Burlingham of 
New York City, sold by order of the 
executors, The Fifth Avenue Bank of 
New York and Luke Vincent Lock- 
wood; the property of the galleries of 
the T. B. Walker Foundation, Min 
neapolis, Minn., and of a private New 
York City collector, sold by their order, 
with some additions. 

Two river scenes appear in the 
XIXth century French pictures: one, 
Corot’s charming signed “A Balmy 
Afternoon,” which was purchased from 
the artist for the collection of Baroness 
Kaula, Paris, and is now in the Walker 
group of paintings; the other a Dau- 
bigny canvas, signed and dated “ ’74.” 
Two signed works by Ziem, “Lagoons 
of Venice” and “On the Coast. of Mo- 
rocco,” are also included. A charac- 
teristic Henner nude comes from the 
collection of J. J. Gillespie, Pittsburgh, 
and the John Levy Galleries, and an 
attractive Diaz de la Pena, “Diana 
and Cupid,” is the property of a private 
New York collector. From the collec- 
tion of Elbridge T. Gerry, dispersed at 
the American Art Association in 1928, 
comes a dramatically interesting 
“Plaza de Toros” by Gerome. Among 
the earlier French paintings in the 
catalog is “The Visitor,” an unusual 
example of the work of Nicolas Pous- 
sin. 






Now on Exhibition 
Sale, February 15, 16 


First editions and manuscripts, 
many of outstanding importance, the 
collection of Paul Hyde Bonner of 
New York City, sold by his order, were 
placed on exhibition at the American- 
Anderson Galleries yesterday, prior to 
dispersal on February 15 and 16. Of 
special interest is a William Blake 
group, which comprises a magnificent 
copy of his Visions of the Daughters of 
Albion, which formerly belonged to 
Benjamin Disraeli, Lord Beaconsfield, 
whose father, Isaac D’israeli, probably 
bought it direct from Blake. This is 
one of the two extant copies with the 
eleven plates, all designed and etched 
in relief by the author and superbly 
finished by him in opaque pigments 
and watercolor, instead of being light- 
ly tinted with watercolor wash as in 
all other known copies. This copy is 
recorded in Geoffrey Keynes’ A Bibliog- 
raphy of William Blake as copy “A” of 
thirteen extant original copies. Anoth- 
er feature of the Blake group is the 
autograph manuscript of his Genesis: 
The Seven Days of the Created World, 
one of the twelve extant Blake manu- 
scripts recorded by Keynes. A rare 
broadside, Little Tom the Sailor, de- 
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Paintings outside of the French|signed and etched by Blake, displays|ty of Reverend Albert Floyd Jones of NEW YORK LUCERNE 
works include two Schreyers, “Wal-|in the head-and-tail pieces two of the|Cold Springs-on-Hudson, New York, Ritz-Carlton Hotel The Lucerne Fine Art Co 
lachians Rounding up Their Horses,”|few existing examples of the process|and a pair of Dunean Phyfe card tables, : ‘ 
from the collection of Geheimrath|called by Blake “wood-cutting on pew-|formerly in the collection of Miss Madison Ave. and 46th St. Haldenstrasse 12 







ter.” 

Other items of importance in the 
catalog are as follows: a first edition 
of Boswell’s The Life of Samuel John- 
son, with the first leaf of the original 
manuscript to be offered at public sale; 
Bret Harte manuscripts and first edi- 
tions; first editions of Shelley, Keats, 
Goldsmith, Lamb, and Harriet Beecher 
Stowe; a fine group of rough draft man- 
uscripts of De Quincey; rare Kipling, 
Poe and T. E. Lawrence items: first 
editions, inscribed copies and manu- 
scripts of Oscar Wilde; first editions, 
association items and autographs of 
Samuel L. Clemens; rare first editions 
of Galsworthy; George Bernard Shaw’s 
writings, autograph letters and manu- 
scripts and many other items. 


LONDON ART AUCTION DIRECTORY 


Becker, Darmstadt, Germany, and the 
other, “The Traveler,” the property of 
a private New York City collector. 
There is also Jean Boldini’s ‘“‘The Black 
Veil.” “Peasant Interior’ by Joseph 
Israels and the “Portrait of a Gentle- 
man” by Bartholomeus Van Der Herst, 
(1611-1670), in the Walker group, ap- 
pear in the Dutch paintings, which also 
include a picture from the Carlton T. 
Chapman collection dispersed in 1924, 
“Dutch East Indiaman off the Scheldt” 
by Willem Van de Velde the Younger. 
Another of the earlier works in the 
collection is the “S. Peter’ by Jose De 
Ribera, accompanied by a manuscript 
certificate by Dr. Tancred Borenius, 
dated London, July, 1929. 

In a group of XVIIIth century Brit- 


Mathilde Evans of Stratford, Conn. A 
small walnut tea table of the duck foot 
type, which was originally the prop- 
erty of Madame Pointoin of Salem, 
Mass., and was purchased from her de- 
scendants, is a rare specimen notable 
for its great simplicity of line. 
Among the especially handsome ma- 
hogany pieces, a card table, dating 
from circa 1760, is particularly notable 
as a finely proportioned example of the 
Chinese Chippendale style. Such de- 
tails as the delicately carved folding 
top, the wide apron of richly textured 
wood and the exquisitely pierced brack- 
ets above the straight legs all display 
a craftsmanship of the highest order. 
A tall clock, circa 1780, which is also 
in mahogany, is an excellent represen- 
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LETTER 


by Louise Gordon-Stables 


The area just south of Piccadilly and 
djacent to St. James’ has seen the 
, wo of several new galleries of 
. mr. H. A. Sutch has migrated from 

4 Street to 11 Bury Street, where 
the new premises will give him oppor- 
unity to display to advantage his fine 
collection of both the old afd the mod- 
orn masters of the British and Conti- 
nental Schools. The new gallery, 
opened at 2 Pall Mall Place, just op- 
osite Christie’s, by the Adams Broth- 
=: is now being devoted to a show 
of watercolors by W. Eisenschutz, who 
nas concentrated in these drawings on 
provence with its powerful colors and 
soft, though penetrating, light. As Mr. 
sldous Huxley points out in his fore- 
word to ‘he catalog, this is a country 


—— 


which has been greatly painted and ex- 
ceedingly ill, its qualities having been 
exaggerated and distorted by the many, 
and its subtleties missed, But under the 
brush of this artist, the depth and rich- 
ness of its tints are sympathetically 
rendered without harshness or vio- 
| lence of tone. 


* * * 


Several interesting purchases have 
been made under the Chantrey Bequest 
for the nation. They include the por- 
trait of his wife by Henry Lamb, re- 
cently on view at the Leicester Gal- 
leries, and two works by Pissarro, both 
depicting scenes of the English coun- 
tryside. The Tate Gallery will receive 
Epstein’s bronze of Professor Einstein, 
recently shown at The Tooth Galleries, 





and considered by the sculptor, as well 
as by numerous enthusiasts, as one of 
his most keenly analytical works. 

The question of purchase on behalf 
of a public gallery also suggests itself 
to the visitor during the present ex- 
hibition at Tooth’s of sculpture by John 
Skeaping, the most remarkable feature 
in which is the great horse, carved part- 
ly out of mahogany and partly from 
pinkardo. This is an _ outstanding 
achievement, not alone from the purely 
aesthetic standpoint, but also from 
that of a feat of calculation and bal- 
ance, for considerations of weight and 
bulk have made it necessary for the 
body and legs to be prepared separate- 
ly and to be fitted together later. The 
modeling of the whole is exceptionally 
sensitive, and skillful use has been 
made of the graining of the material. 
Every line tells and from every angle 
a new impression is gained. It would be 
pleasant to think that this arresting 
work will eventually find a home some- 
where that will provide the right set- 
ting for its special values. 


a ok a 
It is not often that two exhibitions 








of the work of the same artist run in 
London concurrently, but such is now 
the case in connection with the water- 
colors of the late Sutton Palmer, to be 
studied both at The Fine Art Society 
and at the Galleries of Vicars Brothers 
in Bond Street. These are in the nature 
of memorial exhibitions, for it is less 
than a year since the death of this 
octogenarian artist. His work is in the 
tradition of English watercolor draw- 
ing, and the title of the show at the 
latter gallery, namely “British Beauty 
Spots,” gives a clue to its trend. It is 
extremely sound throughout and pleas- 
ant in its appreciation of the spirit of 
our landscape in its suaver aspect, and 
one must not complain if one is unable 
to visualize his brush _ functioning 
amongst that which is dour and for- 
bidding. 


Palmer was in the habit of retaining 
the drawings that made the greatest 
appeal to himself, and of making rep- 
licas for his public. Hence the present 
shows, drawn from the originals, must 
be of the very order of which he would 
most approve, and should prove par- 
ticularly good opportunities for the ac- 


—_ 
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quisition of fine examples of his art. 
There are few that do not eloquently 
express the gratitude which inspired 
him for the inherent loveliness of that 
which he saw around him. 


* * * 


Colnaghi’s are holding an exhibition 
of paintings and drawings by living 
British artists, which includes a num- 
ber of delightful things, carefully se- 
lected to give in the fifty-nine exam- 
ples much of the cream of the current 
work. The Sickerts, like the Johns, are 
lent by their respective owners and 
the Wilson Steer “Aminta” is from the 
collection of Sir Augustus Daniel, ex- 
director of the National Gallery. A. J. 
Munnings is represented by a charac- 
teristic race-course scene such as justi- 
fies his inclusion amongst the great 


|exponents of the sporting-picture. Sir 


D. Y. Cameron is seen in a study of 
Loch Lomond, infused with the spirit 
of poetry that makes his work so emo- 
tionally arresting. By Gerald Brock- 
hurst is a portrait of a woman, holding 
a Ranunculus,, suggestive of a certain 
Luini, and very finely lighted and com- 
posed, 
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WALTERS GALLERY | 
RECENTLY OPENED 


(Continued from page 3) 


all plans were carefully developed and 
ready to be undertaken. 


Owing to this:complicated situation it | 
is manifestly out of the question to offer | 
any critical comment on the collection 
or appraisal of its many treasures. We 
can, within the limits of this article, 
give only a vague indication of some of 
the outstanding objects, but trust that 
in the near future we shall be able to 
present a more enlightening account of | 
this vast inheritance which has coime 
to the city of Baltimore. 

Italian art occupies the north gallery 
of the building, offering paintings by 


Raphael (probably not by his hand 
alone), Filippo Lippi, Ghirlandajo, 
Perugino, Guido Reni, Pinturrichio, 


Tintoretto, Crivelli and many others by 
minor artists or attributed to the 
schools of various masters, while in 
the west gallery is Tiepolo’s “Jugurtha 
Brought Before the Roman Consul” 
and, in addition, a fine collection of 
primitives. 

In the large south gallery are many 
examples of the work of Delacroix, In- 
gres and Corot, Turner and Constable, 
and also Alma-Tadema and Gercme 
Delaroche’s panel, “The Hemicycle,” 
and a quantity of genre and narrative 
paintings from the hands of both nota. 
ble and lesser XIXth century artists 
provide a good survey of the period. 

Canvases by Rembrandt, Van Der 
Goes, Frans Hals, David, Greuze, Frag- 
onard, Boucher and Poussin are to be 
found in the east gallery in company 
with the work of the English XVIIIth 
century portrait painters, of Van Dyck 
and of artists of the German, Flemish, 
French and Spanish schools. 

In the small watercolor room, where 
formerly Turners and charcoal sketches 
by Millet filled the walls, the original 
manuscript of The Star Spangled Ban- 
ner, recently acquired for the collec- 
tion, is accorded the place of honor, ap 
propriately accompanied by Gilbert 
Stuart’s portrait of Washington and 
C. L, Ellery’s portrait of Chief Justice 
Taney. This arrangement represents 
one of the few changes made so far in 
the distribution of the works of art. 

Pictures by Degas, Manet, Monet are 
to be found among the French paintings 
in the collection, thereby refuting the 
theory that Henry Walters avoided the 
moderns in his collecting. A few of 
these canvases now hang in the gallery 
office used by Charles Morgan Mar. 
shall, the acting director. 

Not even a mere listing could present 
an exhaustive record of the multiplie- 
ity of treasures contained in the collec- 
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Wildenstein Show 
In San Francisco 


Seen by 125,900 


SAN FRANCISCO.—The Ex- 
hibition of Five Centuries of Eu- 
ropean Painting, loaned to the 
Palace of the Legion of Honor in 


San Francisco by Wildenstein 
and Company, was viewed by 
more than 125,000 persons dur- 
ing the three-week period in 
which it was on view. The ex- 
hibition has recently closed, after 
having attracted unprecedented 
crowds, both in this city and in 
Los Angeles, where it was pre- 
viously shown. 











tion. We can, therefore, mention only 
a portion of the art works which in- 
clude in addition to the important 
paintings the famous group of Barye 
bronzes as well as other bronzes, smal] 
ivories and carvings in gold and silver 
which must claim a place in any seri- 
ous history of sculpture, according to 
authorities on the subject; porcelains, 
potteries, marvelous jades and ivories 
gathered from all parts of the world; 
church vestments dating from the By- 
zantine period to the XVIIIth century: 
mosaics; stained glass pieces; jeweled 
snuff boxes; precious lace; rare ar- 
chaeological specimens; ceramics; pe- 
riod costumes; jewels, tapestries and 
textiles. 


Included in the magnificent library 
formed by Mr. Walters are illuminate’ 
manuscripts, incunabula, early music. 
a huge collection of illustrated cata- 
logs of every important art sale in the 
last fifty years, and hundreds of ari 
veference books in various languages 
as well as a large library of beautifully 
bound modern publications. Mr. Wal- 
ters’ collection of the rare Greek New 
Testament manuscripts is considered 
by authorities to be one of the two or 
three largestin the world. The earliest! 
manuscripts are Gospels from the [Xth 
and Xth centuries, some of which aie 
not illuminated but are distinguished 
by superb calligraphy. The collection 
of western manuscripts, second in size 
only to that in the Pierpont Morgan 
Library, contains many rare examples 
not in the Morgan group, while the 
Eastern manuscripts include one hun- 
dred and twenty-four items, among 
which are five X‘h century Korans, 
with Kufie characters. 


WOOD SCULPTURE | 


AT METROPOLITAN 


The Chinese collection of the Metro- 
politan Museum of Art has been en- 
riched by the addition of another wood 
sculpture, a seated Kuan Yin attribut- 
ed to the Sung dynasty, and now on 
exhibition in the Room for Recent Ac- 
cessions. 
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RECENT AUCTION 
PRICES 
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DAVENPORT-FRASER ET AL. 
FURNITURE AND DECORATIONS 


American-Anderson Galleries.—The sale 
of XVIth-XVIIIth century French furni- 
ture, jades, rugs and decorations, the 
property of Mrs. Ira Davenport, Dr. H. 
N. Fraser, and Mrs. Ruth Goodman Goetz, 
sold by their order, and the property of 
the estate of the late Robert V. V. Sewell, 
A. N. A., sold by the order of Robert B. 
Sewell, with additions on February 3, real- 
ized a total of $27,035. A Louis XIV Flem- 
ish tapestry, late XVIIth century, was 
purchased by W. T. Hyde for $650, while 
a pair of Louis XV carved walnut and 
petit point side chairs, French XVIIIth 
century, went to J. M. May for $620. 
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LONDON 
Christies’s 


February 138—Derbyshire spar, porcelain 
decorative objects and furniture, from 
the Barratt and Maudslay collections. 


February 14—Old English silver plate, from 
the Temple, Pemberton, Godfrey et al. 
collections, 


February 15—Italian cassoni of the Ren- 
aissance, objects of art, porcelain, old 
English and decorative furniture. 


February 16—Paintings by old and modern 
masters. 


February 20—Chinese and Continental por- 
celain, decorative objects and furniture. 


February 22—Faienee, objects of art, Eng- 
lish and Continental furniture, the prop- 
erty of the late Henry Avray Tipping, 
Esq. 


February 27—Italian majolica and bronzes, 
objects of art and French decorative ob- 
jects and furniture, forming part of a 
continental collection. 


Mareh 6—The coilection of Italian textiles 
and the remaining Chinese porcelain, the 
property of Edson Bradley, Esq., of New 
York and Newport. 


May 7, 8, 9—The important collection of 
English and Freneh furniture, porcelain, 
objects of art and tapestry, the property 
of the late Leopold Hirsch, Esq. 


May 10—Fine old English and Continental 
silver plate. 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
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ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 








JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 
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Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Annual exhi- 
bition of the American Society of Minia- 


1269 Madison Avenue— 


New York Public Library, Central Bldg.— 
ietro Lazgzari, to Febru- 


Illuminated manuscripts from the Mor- 
gan collection, through February; draw- 
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New York Public Library, Hudson Park 
Branch, 
Museum's traveling exhibition of Chi- 
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proadway at tome Deana Seuuhe. sculpture by R. Tait McKenzie, “The | New York Society of Women Artists, 745 
drawings by ’ = in Sculpture,” through February | Fifth Avenue—i934 exhibition, to Febru- 
to May +- 6%. ary 28, 


Folk Art Gallery, 113 West 18th | Marie Harriman Gallery, 61 East 57th 


merican * 0" ine ainting ( : ad ; , . | Newhouse Galleries, 578 Madison Avenue— 
street—Early American painting and coe 7 ne by Walt Kuhn, to Feb Paintings by Abel G. Warshawsky, to 
craftwork. . February 24. 
850 Lexing- | Harlow, McDonald Co., 667 Fifth Avenue— 
meriean — pat Semery. watercolor “Americana,” to March 1. Arthur U. Newton, 4 East 56th Street— 
ton Avent id pottery, February 12- Paintings by old masters, 
painting Jacob Hirsch, Antiquities and Numismat- 
March 12 ics, Inc., 80 West 57th Street—Fine works | frank Partridge, Inc., 6 West 56th Street 


of art, Egyptian, Greek, Roman, Mediae- 


an Place, 509 Madison Ave — val and Renaissance. 


ry selected paintings of Georgia 
1915-1927, to March 17. 


» Americ and needlework. 
Forty-f0' 


O'Keeffe, 


Willem Holst, 5 East 57th Street—Fifty 
watercolors by Yamada Baske, February 
15-24, 


Avenue—Drawings 
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Bellows; exhibition of prints. 
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ary 19. 
Towers Hotel, Brooklyn— 


orative paintings and black and white 
retures, to March 4; paintings by Nico- 
jas S. Macsoud, to February 13. 


lery, 
rtists Gallery King Hooper Mansion Galleries, Fuller 


Bldg., 41 East 57th Street—Exhibition of 
early American furniture and decora- 
tions, including two portraits by John 
Singleton Copley of Mr. & Mrs. Joseph 
Hooper. 


Kleemann Thorman, 88 East 57th Street— 
Paintings by Taubes, to February 15. 


Knoedler Galleries, 14 East 47th Street— 
Paintings by Dutch and Flemish mas- 
ters of the XVIIth and XVIIIth centu- 
ries, through February. 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by French and American art- 
ists, 


Roerich 
Polish graphic art exhibition, 
ruary 13, 
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re Inc., 136 E 
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papers and objects of art. rioso, and miniature drawings by Tu 


ner; textiles from Imperial Russia. 
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ohn Becker, 520 Madison Avenue—Paint- 
ings by American artists. 


seimont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 
Paintings by Lucile Howard, to March 

Museum, Eastern Parkway— 
ra euatings and sculpture by Brooklyn Scott & Fowles, Bullding, Fift 
and Long Island artists, to February 26. 


Squibb 


Kuhne Galleries, 59 East 57th Street—Ex- ings. 
hibition of modern art in the home: 
paintings, sculpture, lithographs, prints. 
modern rooms and furnishings in co- 


operation with the Downtown Galleries. 


John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 


ummer Gallery, 55 East 57th Street— 
Paintings by Leon Hartl, to February 15. 


‘rans Buffa & Sons Gallery, 58 West 57th 
Street—Still life and landscapes by 


objets d'art. 
Dooyewaard, to February 28. j 


Ralph M Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 


ontemporary Arts, 41 West 54th Street— 
Paintings by John C, Pellew, to February 
11. 


Sloane. 

Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macheth Gallery, 15-19 East 57th Street— 
Paintings and drawings by E. Barnard 
Lintott, drawings by Eugene Higgins, 
to February 19. 


Decorators Club Gallery, 745 Fifth Avenue. 
—Decorative paintings, murals, wall 
hangings and panels, to February 21. 


Delphic Studios, 9 East 57th Street— 
Drawings by Palazzo, sculpture by Adam 
A. Sanders, photographs by Vandamm, 
to February 25, 


bemotte, Inc., 25 East 78th Street—S 
exhibition of stained glass. 


costume dolls, 1492-1776 ; an exhibition 

European Art, through February 18. 

Maey Galleries, Broadway and 34th Street 
—Contemporary American Artists, 
through February. 


Pierre Matisse Gallery, Fuller Blde., 51 
Fast 57th Street—Paintings by Henri 
Matisse, to February 24, 


masters, 


Vernay Galleries, 
pecial XVIIIth century English 
. porcelain, silver and paneled rooms. 
Metropolitan Galleries. 730 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of New York 
State furniture, to April 22; Fahnestock 
collection of laces and Blacque collection 
of textiles, through June 3; Three Hun- 
dred Years of Landsape Prints; display 
of a century lace shawls, through 
April 1. 


Mileh 


eschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


rowntown Gallery, 118 West 18th Street— 
Heroic figure, “Babe Ruth,” by Reuben 
Nakian, February 13-March 3. 


mour, McIntire and others. 


8. Drey, 680 Fifth Avenue—Paintings 


Street—Antique and objets d'art. 
by old masters, 


Julius Weitzner, 122 East 57th 
German and Italian primitives. 
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Wand-Ruel Galleries, 12 East 57th Street 


~Important loan exhibition of XIXth 


Galleries, 108 West 57th Street— 


sosenberg and the Durand-Ruel Galler- 


ies, February 12-March 10. Paintings by Russell Cheney, to Febru- 
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Morton Galleries. 180 West 57th Street— 
Paintings by Edward Gustave Jacobsson, 
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Greenbaum, to February 24. 





ich Galleries, $6 East 57th Street— 
te Ehrich—A new collection of antique 
nglish furniture and accessories, 


nith St. Gallery, 61 West 8th Street— 
ary by J. Jean Liberte, to Febru- 


to February 15. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Costumes worn 
at the Prince of Wales Ball, 1860; the 
History of Central Park, 1852-1933; Tal- 
lv-ho coach; a Caleche of 1895; ‘“‘Vanish- 
ing New York.” photographs of frame 
houses on Manhattan Island in 1932. 


Museum of Modern Art. 11 West 58rd St.— 
International Exhibition of Theatre Art, 
to February 26. 


National Arts Club, 15 Gramercy Park— 
Memorial exhibition of work by eight 
former members. 


Portraits by Tade Styka, to February 
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tats & sos 











57th Street—Room por- 


enrietta Noyes, to February decorations. 


erargil. G Vamanaka Galleries, 680 Fifth 
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Zhorowski Gallery, 460 
Paintings by modern French artists. 


DOWNTOWN 
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REUBEN NAKIAN 


On View Feb. 13th 
113 WEST 13th ST.- NEW YORK 


Newark Museum, N. J.—Modern American 


» Inc., 210 East 57th Street— oils and watercolors ; Netsuke ; Arms and 
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ive XXth century artists. 


Palle 
by Toh ie West 13th Street—Paintings 


New School for Social Research. 66 West 
12th Street—Oils and watercolors by 
Louis Schanker, to February 13; exhibi- 
tion of students’ work, to February 19. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of American minia- 
tures and cabinet portraits, representing 
well known artists and subjects, 


Of mlat G 


Daintings erties, 730 Fifth Avenue— 


S and works of art. 


66 Leroy Street—Metropolitan 


—Fine old English furniture, porcelain 


Georgette Passedoit Gallery, 485 Madison 
and watercolors of 
contemporary French artists, to March 7. 


.. paintings, Gallery, 17 West 8th | Raymond & Raymond, 40 East 49th Street 
1S; Tere. Street—Paintings and watercolors by FE. —A survey of the development of land 
fur E. Cummings, to February 17. scape painting, to February 21. 

Ife est 57th Street— . 
rgent Ga en Bord Allen, water- | Kelekian, 598 Madison Avenue—Persian | Rehn Galleries, 683 Fifth Avenue—Water 
a, Henry E. Simmons, to Febru- and Indian miniatures, the private col- colors by Charles Burchfield to February 
color oy rintings by Elizabeth Salton- lection of Dikran Kelekian. 24, ' 
ary tebe 2 
stall, Feb: uary 12-24. Kennedy Galleries, 785 Fifth Renee Reinhardt Galleries, 780 Fifth Avenue— 

5 , na Recent watercolor drawings by James Paintings by old and modern masters 
rt ate  Leogee, ois ee McBey ; drawings by Julius Komjati. sculpture. 
—Painti::3s, f = or 


Street— 
Paintings by Hilaire Hiler, to Febru- 


Museum, 810 Riverside Drive— 
to Feb- 


Rosenbach Co., 15-17 East 5ist Street— 
Fragonard drawings illustrating La Fon- 
taine’s Contes and Ariosto’s Orlando Fu- 


Street— 


Schwartz Galleries, 507 Madison Avenue— 


Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 


Jacques Seligmann Galleries, 3 East 5ist 


alo Art Galleries, 624 Madison Avenue— Street—Paintings by Boris Deutsch, to NEW YORK 
Paintings of American and foreign | Julien Levy Gallery, 602 Madison see February 17. 
: 4 —Sculpture by Helene Sardeau, to Marc 
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Robert e yebreary 14. aca aa Lilienfeld Galleries, Inew, 21 Reet 57th | W. & J. Gleave, 676 Ri: ol Avense—Faws AND 

: Street—Old masters of six countries and modern rooms designe H 

six centuries. five renascent modern rooms by W. & J. FORWARDING AGENTS 


Marie Sterner, 9 East 57th Street—Paint- 
ings and gouaches by Annot, to February 
19. 


University Settlement, Eldridge and Riv- 
ington Streets—Arms, armor, textiles and 


Valentine Gallery of Modern Art, 69 Enst 
57th Street—Paintings by modern French 


19 East 54th Street— 
furniture, 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 


Wanamaker Gallery, aun Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 


century French masterpieces for the ben- i Wells, 82 East 57th Street—Chinese art. 
efit of the Children’s Aid Society and the ee ar on CMe eee 
such Hospital, organized by Paul| Montross Gallery, 785 Fifth Avenne— | Weyhe Gallery, 794 Lexington Avenne— 


Exhibition of sculpture by Dorothea 


Whitney Museum, 10 West Eichth Street— 
Acquisitions for the year 1933; self-por- 
traits of contemporary American artists, 


Wildenstein Galleries, 19 East 64th Street— 


paintings by old masters and rare French 
XVIIIth century sculpture, furniture and 


Avenne— 
Special exhibition of sculpture by Teiji 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVITIth 


Park Avenue— 
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JAC. FRIEDENBERG 
President 


N CHAS. FRIEDENBERG 
Vice-President 


FORWARDING & SHIPPING CO., INC. 


Office: 
17 STATE ST. 


Warehouse: 


323 East 38th St. 





EXPERTS IN CLEARANCE 
THRU U.S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT i 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


of 


Cable Address: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4154 
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OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


LONDON 
PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE ; 
HAMBURG _ SEVILLE VENICE CANNES ZURICH ' 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 














VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 
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Around the Galleries 
By JANE SCHWARTZ 


With all the umbral activities of the 
ground hog, the vague eccentricities of 
the American dollar and violent tac- 
tics of the taxi-cabbers, we wish to re- 
spectfully offer up our little art com- 
ments as diversion from the more vital 
current events. For this week, mark- 
ing mid-season activity, is crammed 
with exhibits to suit every taste and 
whim. With this as foreword let us 
embark. 

First of all points east, west, north 
and south in our little itinerary is the 
Caz-Delbo Gallery, where Marius Hu- 
bert-Robert, descendant of the Hubert- 
Robert, proves himself an unquench- 
able Odysseus. Engaging in Cook’s 
tours of his own planning, he has in- 
corporated his wanderings in oils and 
watercolors, whose quality one may 
have gathered from able illustrations 
of La Meditérranée, Spain, Indo-China, 
Kgypt, etc. His paintings, enveloping 
a sort of survival of the impressionists’ 
style, have not the imaginative sweep 
and freshness of color we found in 
the watercolors. In these, we returned 


to native America for the favorites, 
among which “Carmel by the Sea” is 
outstanding for its tonal purity. “The 
Road in India” escapes the illustrative 
quality of much of the artist’s work. | 


From France to Austria, if not in 


subject matter at least in artist, 
Taubes, included recently in the inter- 
national group at Marie Sterner’s, now 
shows alone at Kleemann-Thorman’s 
new. gallery. A talented artist. his still 
lifes are superior to his figure studies. 
“Flowers” has a verve and flash in 
color reminiscent of a Renoir group 
and for sheer loveliness in design, 
“Flowers in a Bowl’ is commendable. 
The artist’s propensities for lyricism 
peer from his “Lake” which has charm- 
ing detail in both fore and _ back- 
grounds. The command of line which 
figures in his oil drawing also reveals 
itself in delicate pencil studies. The 
etchings, also, have unusual richness 
of tone. 
* * * 


One of Mr. Taubes’ countrymen is 
Annot, who was represented in the re- 
cent show of modern Austro-Germans 
at Montross. A one-man exhibition of 
paintings and gouaches is now drawing 
admirers of her work to Marie Stern- 
er’s. This grand-niece of Adolph Menzel 
has organized an Art School and 
claims the honor of being the only one 
of her sex to be elected to the Berliner 
Secession for her painting. Character- 
ized fresh simplicity of outlook and 
economy of pigment, fifteen portraits 
by German women who have attained 
distinction in their professions are on 
view. The. remaining canvases are 
Givided among still lifes and land- 
scapes which are executed with quick- 
ness and vitality of expression. Her 
painting is left in a casual unfinished 
state, especially in regard to the back- 
grounds, but this nonchalance gener- 
ally adds charm to the artist’s very 
personal style. “Notre Dame” and 
“Lady in White” appealed to this par- 
ticular reviewer. 

ca * + 


To the Netherlands for our next! 
Jacob Dooyewaard whose work re- 
ceived recognition at Pittsburgh in 
1927 is holding forth at Frans Buffa 
until the end of the month. He has 


“NUDE” 


The Art News 


By PICASSO 


This fine work is in the permanent collections of the Avery Memorial at Hartford. 








been specializing in still lifes but re- 
cently his taste has inclined towards 
portraiture. Only one figure study be- 
ing present in this exhibit, it is diffi- 
cult to judge how successful he will 
be in depicting the more animate world. 
It is sufficient to say that these natures 
mortes are painted with all the love 
which the Dutch generally bestow upon 
the interior of their homes. Painstak- 
ingly finished they are, with an in- 
fallible eye for the accommodation of 
the shapes of the individual pieces to 
the design of the whole. The “Buddha 
on Horseback” is to be considered 
among the artist’s most gratifying 
achievements. 
* af + 


America has not been altogether 
neglected this week. Mary E. Hutchin- 
son, a cooperative member of the Mid- 
town Galleries, claims Massachusetts 
as her birthplace and Georgia as her 
home for many years. Originally inter- 
ested in sculpture, she eventually 
turned to painting, which the first art 
has influenced to a great extent. Con- 
ceiving in three-dimensional terms, 
Miss Hutchinson gives her portraits a 
plastic security; and yet, her artistic 
sense prohibits literal presentations. 
Perhaps her painting is rather hard, 
but it nevertheless has an expressive 
quality. The three studies of “Rosalie” 
and “Boy and Girl” are especially 
typical of her style. A group show by 
members will provide additional occu- 
pation for the gallery-goer. 

* * K 


In a still more American spirit is 
the work of Marion Boyd Allen at the 


Argent Galleries “who has so very suc- 
cessfully captured and placed on her 
canvases the infinite charm and gran- 
deur of the Grand Canyon Country.” 
In general, this artist leans towards 
the varying aspects of mountainous 
country, which she clothes in all those 
mysterious and wondrous colors one 
finds on ascending. She conveys the 
pictorial splendor of the Canadian 
Rockies in large and lucid terms. A few 
smaller pictures devoted to the identi- 
cal subjects do not seem capable of 
rendering the true breadth and sweep 
which flood the larger interpretations. 
In quite a contrasting style are the 
flower paintings in water colors of 
Henry Eyland Simmons at these same 
galleries. Every seasonal variety of 
blossom within the precincts of his 
garden studio at Dobbs Ferry becomes 
a model for these delicate pieces. Many 
examples have fiuent charm, without 
the contradictory trait of sophistica- 
tion or self-consciousness. 


* * * 


At the Fifteen Gallery are water- 
colors by Herbert B. Tschudy who 
works in the western territory of Miss 
Allen but clings more to foothills than 
the higher regions. His landscapes, in- 
stead of being built up solidly, tend to 
yield to the diffused tendencies of his 
medium. Flimsy as they are, some are 
agreeably conducive to closer study, 
among which is “Continental Divide,” 
whose poetic suggestion of landscape 
is suddenly brought back to reality by 
a graduated row of telegraph poles. 
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of Distinction 
Furniture, Tapestries 
OLD MASTERS 
Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 
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“Old Timers,” with a sort of Mae West 
in the background, has a rather wist- 
ful humor. 

* . * 


Edward Gustave Jacobson at the Mor- 
ton Galleries must believe that variety 
is the spice of life for he does all kinds 
of subjects, changing his methods con- 
stantly in accordance with the theme. 
The two portrait heads are executed 
with considerable vigor, while the 
landscapes combine an interest in the 
less aesthetic products of nature with 
a sense of poetical transfiguration. 

Watercolor drawings of Spain and 
Morocco by James McBey, etchings and 
drawings by Julius Komjati at the 
Kennedy Galleries, sculptures by Dor- 
othea Greenbaum at Weyhe’s and 
paintings by Jean Liberté at the Eighth 
Street Gallery will be reviewed in the 
next issue. 
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480 PARK AVENUE, N. Y. 


(Private Entrance on 58th St.) 


“A Restaurant of Distinction, 
with that French Atmosphere, 
in the Heart of the Art District” 


PETER ANNOUNCES 
Dinner Dancing every night, in- 
cluding Sunday, 7:30 until closing. 


Luncheon as usual. 


Four o'clock COCKTAIL HOUR, 
dancing to 7 P. M. 


No cover charge at any time 
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BELMONT 


GALLERIES | 
576 Madison Ave., N. Y. 
: 
j 
i 


Old Masters 
Portraits of All Periods 
Primitives of All Schools 

Paintings Bought 

Paintings Authenticated 
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PAINTINGS 
WATERCOLORS 
SCULPTURE 
ETCHINGS 


©| MILCH 


GALLERIES 


108 West 57TH Strurr 
New York 











Furn‘shed and unfurnished 
suites of 1, 2, and 3 rooms 
many with terraces, de- 
signed for the distinctive 
living this famous name 
implies. By the day, month, 
or year. 


Rates from $4.00 per day 


HOTEL 


Park Avenue at 59th Street, New York 
Under Reliance Management 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


DELMONICOf 


WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 


New York 


On the ‘Rue de la Paix” 
of New York 


THIS HOTEL, long famous as the 
home of equally. famous artists and art 
patrons, is adjacent to all the galleries 


and exhibition rooms. 


Live here in a “homey” 


and refined. 


atmosphere among interesting people 
who appreciate distinctive living quar- 


ters. 


Completely Renovated 


HOTEL GREAT NORTHERN 


118 West 57* St. 


New York 


on the same block as Carnegie Hall 
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